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Oykii Ozsoy

Biiytimemiz icin bize gereken gercekliktir, insan erdemini ya da kétiliigiint asan bir buittinliktir.
Bilgiye, kendimizi bilmeye ihtiyacimiz vardir. Kendimizi ve gélgemizi gérmemiz gerekir. Ctinkii
gélgemizle ytizlesebiliriz; onu kontrol edebilir, onun rehberligini kabul edebiliriz: Béylece

belki de buyiidiigiimiizde, giiclenip toplum icinde sorumlu yetiskinler oldugumuzda, diinyada
yapilan kétiiliikler, katlanmak zorunda oldugumuz adaletsizlikler, azap ve aci karsisinda ve o
en sondaki nihai gélge karsisinda, caresizlikle teslim olmaya ya da gérdiiklerimizi inkar etmeye
daha az egilimli oluruz.

Ursula K. Le Guin

-
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Golgemizle yuizlesmek zordur. Yazar Ursula K. Le Guin'in tanimiyla

“ruhumuzun 6teki yuzi, bilineli zihnin karanhk kardesi” golge, arasira
\ kendini géstermeye ¢aligsa da, onu duymamaya, gérmemeye ¢aligiriz. Yine
de golgemiz, kendini hatirlatmak icin tetikte bekler. Bilincimiz, uykunun yari
baygin haline kendini teslim ettiginde ise, riyalarimizin derinliginden kendine
yol acar. Farkli kimliklerle; bazen bir dost, bazen vahsi bir kurt, zaman zaman
canavar artik hangi kiliga burtinmek istiyorsa ¢ika gelir ve riiyalarimizin
icinden kendini duyurmaya calisir. Biz onu duymak istersek, ne demek
istedigine kulak vermek icin istekli olursak, bize kendimizle ilgili anlatacadn
cok fazla sey vardir: zayifliklarimiz, hirslarimiz, kiskancliklarimiz, hayallerimiz
ve hayal kirikliklarimiz hakkinda; gercekte nasil bir insan oldugumuzla ilgili
cok fazla ipucu yakalanz gélgemizin aktardiklarindan.
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Unli psikanalist ve psikiyatr Freud’un égrencisi, analitik psikolojinin
kurucusu Carl Gustav Jung, Freud gibi bilincaltini sadece bastirilmis arzularin
saklanma yeri olarak tanimlamiyordu, aksine bilincaltinin, bireysel yagsamin,
egonun (yani benligin) bilinc¢li, distinen dunyas: gibi, gercek ve sonsuz
derecede kapsamli, zengin bir yer olarak tarif ediyordu. Bilincdisinin dili ve
“kisileri”, duslerimizin bizimle baglanti kurdugu sembollerdir. Bu sembollerin
arastirilmasi, aslinda insanin kendi bilin¢digiyla iligkisinin arastinlmasidir.
Jung’a gore bilincdigy, bilincin biiytik yardimeisi, dostu ve akil hocasidir.?
Bilin¢digiyla baglantimizi rityalar aracih@iyla kuraniz ve Jung’a gére,
ruyalar kisisel ve arketip anlamlar tagiyan sembollerle doludur. Gergek bir
Manzara I bireysellesme, “tam” olabilmek ise, kisinin kendi icine dénerek derinliklerine
?fgigi gfne mirekkep bakmasiyla mimkun olabilir, yani golgemizi takip etmekle. Hayvans;, ilkel
2015 egilimler kadar yaraticihigin, coskunun ve i¢ gérinun kaynagi olan golgeye
bakmak ve kabullenmek pek de kolay degildir. Jung, herkesin bir gélgeye sahip

Landscape I oldugunu séyler ve gélge, bireyin yasamina ne kadar az girerse, o kadar yogun

120 x 85 cm RN R . . . .
Ink on paper ve kara olur; onu inkar etmek ve gérmezden gelmek golgenin giiclenmesine,
2015 bir stire sonra kisinin ruhu i¢in bir tehdide déntigmesine sebep olur, zira biling

1 Ursula K. Le Guin, Kadinlar, Riiyalar, Ejderhalar, s.40-41, Metis Yayinlar, 1999
2 Carl Gustav Jung, Insan ve Sembolleri, s. 8, Okuyan Us Yayinlari, 2007
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tarafindan kabul edilmeyen golge bagkalarina yansitihir ve yikici, yok edici bir
hale buirtinebilir. Hepimiz icin kendi gélgemizi tanimak ve onunla ytzlesmek
zor ancak bir o kadar da énemli bir bagaridur.

Bengt Karaduman sanatsal tretiminde “gélge’nin pesindedir. Kendi
golgesiyle hesaplasirken, ayni zamanda toplumsal hafizada yer eden olaylarin
ardina, en derinine, gélgede kalan, fark edilmeyen tarafina bakmay, ortaya
cikarmayi arzular. Bu olaylarin yarattigi sosyal ve psikolojik titresimleri irdeler;
unutulmasina, géz ardi edilmesine izin vermez. Bu titresimler her birimizin
hayatlarina carparak bir yanki ortaya cikarir. Duymak istemesek de ya da
cevresindeki huzur bozucu guriilti arasinda hissedemesek de, bazense bilincli
olarak unutmak istesek de oradadirlar ve farkinda olmamiz icin Karaduman
her tiirlt yolu kullanir. Isleri bagirmaz, ancak sessiz de bir gticti vardir. Islerinin
anlatisinda éncelikle kendisini irdeler ve bunu farkli medyalar araciligiyla bize
aktarir. Beslendigi en énemli kaynak, 2009 yilindan beri tutmaya devam ettigi
riya gunlitkleridir. Sanatc, bilincli ya da bilingsiz edindigi deneyimleri kayat
altina almaya karar verdiginde, riiyalarindaki sahneleri, tekrar eden motifleri
metinler halinde yaziya dékmius, sonrasinda kelimelerin bu sahneleri ifade
etmekte yeterli gticte olmadidina karar verip, detayl desenler ¢izerek bir gérsel
gunlitk olarak devam etmistir. Riiya guinliklerinde cogu zaman, sanatcinin
kendisi sahnelerin merkezinde yer alir, cevresindeki tanidik ya da tanidik
olmayan bir ¢cok obje, hayvan, insan ve yaratik ile karsilikli iletisime gecer. Bu
desenler bazen resimler halinde izleyici ile paylagilirken, cogunlukla siluetlerin
ve golgelerin hakim oldugu siyah beyaz bilgisayar animasyonlarina ve heykelsi
objelerin eglik ettigi video enstalasyonlarina dénusur.

“Yanki1” isimli kisisel sergisinde Bengii Karaduman'in riiya gunlitklerinin

bir kismi Yara Izi isimli, dort ekranh bir enstalasyon olarak gésteriliyor.
Ruyalarindaki tekrar eden motifleri gérdiiguimuz ekranlarin her birinde,
sanat¢cinin kendisini zor bir durum icinde buldugu kisa animasyonlar izleriz.
Loop olarak hazirlanan animasyonlarda, sanat¢inin gérinmeyen bir gtic
tarafindan itilerek yere diiguruldigunt, digerinde kendi yarasini igne iplikle
diktigini, bir bagkasinda dislerinin agzindan avucuna dékildigunu goririz.
Kabus benzeri bu animasyonlara eslik eden bir bagka animasyon ise, sanatciy:
sirtindan gérdugumuz bir dogum sahnesiyle baglar; dogum tamamlandiginda
kucaginda bir maymun ile sanatci1 bize dogru bakar. Maymun ve insan, vahsi
ve “medeni” bir aradadur, icimizdedir. Tum bu riiya sahneleri, giivensizlik,
tehlike altinda olma, diigsktinltik, yardima ve destege ihtiyac duyma duygulan
tarafindan tetiklenen ve diiglerde ytzeye ¢ikan goruntilerdir. Bogucu,
sanatcinin kendisini zor durumlarda gordiigu sahneler bizim de duygudashk
kurabilecegimiz, tlke ve diinya gindeminde yer alan, kendimizi caresiz
hissettigimiz olaylar karsisinda bilingaltimizin verdigi tepkilerdir. Karaduman,
bir yandan ritya giinlikleriyle kendi deneyimini ve bu olaylar karsisindaki
caresizligini izleyiciye aktarirken, bir yandan da bu olaylarin bir kismin
sergide izleyiciyle paylasir. Sagir Agit, ojlunu bir anma yurtyusine yapilan
muidahale sirasinda bedenine isabet eden bir kursun sonucu kaybeden annenin
acisini sessiz bir animasyonla sergiler. Kadinlar tarafindan ¢evrelenen anne,
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biteviye salinimlarla aglayarak bir agit yakmaktadir. Onu ¢evreleyen kadinlar
sessiz bir caresizlikle annenin acisimi paylagir. Tekrar eden ve birbirine eklenen,
toplumsal adalet duygusunun yitimine neden olan acilarin butint annenin
jestiyle betimlenir.

Yerlesik Gecicilik isimli video enstalasyonda, yasam gtivenceleri tehlikeye
girdigi icin tilkelerini terk etmek zorunda kalmis buytk insan topluluklarinin
trajedisi konu edilir. Birlesmis Milletler Multeciler Yitksek Komiserligi'ne
(UNHCR) gére, 2016 y1li sonu itibariyle, savas, siddet ve zulim sebebiyle
dinya capinda zorla yerlerinden edilmis 65,6 milyon insan baska tlkelere

goc etti. II. Duiinya Savasi'ndan sonra yagsanan en buytk goc dalgasini ifade
eden bu rakam, diinya genelinde koruma ihtiyaci icinde olan muazzam sayida
insan oldugunun en buyiik géstergesidir. Daha trajik olan ise, 75.000 yalniz
seyahat eden veya ailelerinden ayr1 diismtus cocuk, farkli tilkelerde siginma
bagvurusunda bulunmustur, bu sayinin muhtemelen gercek rakamlarin
altinda bir tahmin olmas: yitksek bir olasihiktir. Multecilerin cogu kamplardaki
zor kosullarda barinmakta ve yaklagik her biri ortalama 12 y1lin1 bu ortamda
gecirmektedir. Bengii Karaduman, video enstalasyonunda farkli kaynaklan
tarayarak ulastigi dinya capindaki 3003 adet multeci kampini, kurulduklan
tilkeler, sehirler ve ozelliklerine gére listeler. Iki kanalli enstalasyonda bir
yandan kamplarin isimleri akarken, diger yandan insan siluetleri kitleler
halinde éniimiizden gecer; bunlarin bir kismi cevresi yiiksek dikenli tellerle
cevrilmis, bulunduklan kentlerden tecrit edilmis kamplara ulasabilirken, bir
kismi da bu yolculugu tamamlayamazlar. Sanatsal bir jest olarak, Barinak isimli
kolajlarinda sanatc1 multeciler icin korunma, saklanma, saklama edimlerini
hatirlatan, hala insaas1 devam ediyormus hissi veren kiictik evcikler tasarlar.

Miirekkep Tarlast ve Manzara isimli desen serileri, sanatcinin cizginin derinine
inme, tim suslemeleri kaziyarak en saf haline ulagma arastirmalaridir. Hizls,
keskin firca darbeleriyle kagit ylizeyine yayilan cizgiler, murekkep izleri,
sanatciy1 Yol Sutra kitabini olusturmaya yonlendiren taslaklardir. Sanskritcede
dizi anlamina gelen Sutra, 6Jreti kitaplari icin kullanilan bir terimdir. Yol Sutra,
sanat¢cimin derledigi, hayat yolundaki anlatilarin, kadim bilgilerin ve antik
caglardan beri gelen bilin¢li ya da bilingdisi anlatinin, nesilden nesile gecisiyle
bir araya gelen, hayat denilen yolda yén bulma araci olan séz dizilerinin
cizgisel ifadesidir. Bengt Karaduman, kendi hayat pusulasini, sanat tiretiminin
yolunu, murekkep lekeleri, ¢cizgiler ve noktalar, siyahtan griye oradan beyazin
cevresindeki her seyi yutan muazzam bosluguna uzanan, tst tiste birikerek
katlanan bir desenler kitabiyla bulur. Kitap, sanat¢inin kendi zamanini anlatan
bir hiyeroglif yaz1 ézelligine sahiptir. Tiim yasamdan stiziilen, dzellikle de
sanat¢inmin hayatina dokunan olaylar, insanlar, yasayan ya da yagamayan;

canli, hayvan, esya, bitki her tiirlii nesne ve objenin, ruyalarindaki motiflerin

bu cizimlerin i¢cinde bir yeri ve ifadesi vardir. Karaduman'in yarattign ézel
cizgisel dilin derinligine inildiginde bunlari okumaya, anlamaya baslariz.
Aslinda hepimizin bilincaltina seslenen, tim bilgiler bizde de yankisimi bulur;
tek yapmamiz gereken, kendimizi gézimuzin éniinde uzayip giden murekkep
lekelerine birakmaktir.
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Sanatc, ¢izgisel arastirmalaring, bilgisayar animasyonu kullanarak yeniden
duzenler, boylece iki boyutlu cizimler, bilgisayar programi yardimiyla

yeni bir boyutun icinde hayal edilerek kurgulanir. Karisik, muglak ama

icine girdikce tanidik égeler tagiyan bir diinya bize acilir. Mekana 6zgu

olarak tretilen enstalasyon Huzursuz Manzara, bizi cevreleyen dinyadan
damitilmig elemanlan icinde barindiran dért temal bir animasyondan olusur.
Karadumanin uyguladig dijital stirecte animasyona ekledigi, kompozisyonunu
kendisinin duzenledigi ses ve zemindeki kirik aynalar, izleyiciyi hareketli
gorintiiniin daha derinine bakmak icin tetikler. [lk tema olan Islak Isik,
htizmeler halinde 151§1n farkl formlarini degisken ritmlerle betimler:
parildayan, kimildayan, ¢éztlen 151k hiizmeleri cevresindeki canli cansiz
nesnelerin goérintisini zaman icinde bozar ve damlalar halinde ekranin
ortasinda, sanatcinin kendisi oldugunu diigtinebilecedimiz bir siluetin tizerine
yagmaya baglar. Hayalete benzeyen bir gemi figtirti Denizin Dalgalari’nda
hareket eder, gemi bir rota takip etmekten cok denizin ritmine uygun olarak
suritklenmektedir. Dalgalarin hareketiyle birlikte uzakta bir gérunup bir
kaybolan, huzursuz bir manzara icinde gemi yiter gider. Dalgalar halinde
btytiyen ve etrafindaki her seyi yutan sis tiim agirhdiyla coker. Sislerin icinden,
dairesel hareketlerle goge dogru yukselen kuglarin her biri, bilinedisinin
riyalarda ortaya ¢cikan motifleridir. Sis Kuglar: temasinin ortasinda ise onlar
kontrol etmeye caligan, elinde asasi, belki bir saman ya da bilge bir kadin,
ritmik sekilde hareketlenir. Zamanin geciciligi Isleyen Metal'in ana odagidir.
Bir saat sarkacini andiran figtir, yarim ay sekilde betimlenen zamanin karnina
gittikce yavaslayan salimimlarla darbeler indirir, onu 6guterek incecik iplikler
halinde sdker, arka planda duyulan ingaat guirtltileri, insan bagiriglar,
kalabalik insan topluluklarinin huzursuzlugunun ifadesidir. Huzursuz Manzara,
mekanla iletisime gecerek, siirsel, metaforik ve duyumsal yorumlamalara acik
karakteriyle, izleyicinin kendi farkindaliguyla, kisisel ve evrensel durumlarla,
duygularla ytzlesmesine aracilik eder.

Yasadigimiz diinyanin bag déndurtict ve kontrol edilemez hiz1 icinde, bugtiniin
insaninin bir krizin ortasinda oldugunu kabul edelim. Bir gelecek hayal
edebilmek, bugtine tutunarak ve oradan gelecegi sekillendirerek mtimkiin
olabilir. Yerlesik olmak yerine gdcebelik, ancak sadece “bir yerden digerine
hareket hali” olarak gocebelik degil; dustincelerin, duygularn, inandigimiz
degerlerin de gécebeligi sonucu ortaya ¢ikan parcali kimlikler, bunun yol
actig1 hafizasizlik, ortak yapilardan kopus, bireyin hayatinda aldig tiim
kararlar, hayat karsisindaki durusunu da etkiler. Bengti Karaduman, belirsizlik
dolu bu ortamda, yikim, tekrar ayaga kalkma ve bu stirec icinde degisime
ugrama doéngiisinde; kendisini, bedenini ve ruhunun bulundugu ortami
yeniden tanimlama ihtiyaciyla harekete gecer; etrafini gézlemleyerek topladig
dgeleri igler, bilinc ve bilincdisinin zamanlararas: hareketini, gélgenin
pesinden giderek animasyonlarinda, desenlerinde igler. Sonrasinda ne tepki
verecedimizi gérmek i¢in bize dogru firlatir ve yankisini bekler.

i,

Manzara II, 120 x 85 cm, Kagt tizerine miirekkep, 2015

Landscape II, 120 x 85 cm , Ink on paper, 2015
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Yerlesik Gegicilik

Video enstalasyonu

Video: Full HD 3 & 2 boyutlu bilgisayar animasyonu
Sure: 38'04”

Video: Bengti Karaduman Ses: Serdar Ateger

2017

Permanent Temporary

Video installation

Video: Full HD 3D & 2D computer animation
Duration: 38'04”

Video: Bengti Karaduman Sound: Serdar Ateger
2017
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Sagir Agat

: Full HD rotoskopi animas:

Deaf Lament

Video: Full HD rotoscope animation
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Yol Sutra, 384 x 10 cm, El yapimi akordiyon desen kitabi, Kagit tizerine kursun kalem, 2016

Path Sutra, 384 x 10 cm, Handmade akordeon drawing book, Pencil on paper, 2016




20 desen), Kagit tizerine miirekkep, 2c
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“What [the child] needs to grow up is reality, the wholeness which exceeds all our virtue and all
our vice. He needs knowledge; he needs self-knowledge. He needs to see himself and the shadow
he cast. That is something he can face, his own shadow; and he can learn to control it and to be
guided by it. So that, when he grows up into his strength and responsibility as an adult in society,
he will be less inclined, perhaps, either to give up in despair or to deny what he sees, when he
must face the evil that is done in the world, and the injustices and grief and suffering that we all

must bear, and the final shadow at the end of all.”?

Ursula K. Le Guin

Facing our shadow is difficult. The shadow is defined by Ursula K. Le Guin as
“the other side of our psyche, the dark brother of the conscious mind”. Even if it
sometimes tries to show up, we do our best to avoid hearing and seeing it. And
yet our shadow stays on alert to remind us of its presence. When our awareness
surrenders the state of semi-consciousness called sleep, the shadow finds its
way through the depth of the dreams under different identities: it may come
out as a friend, a wild wolf or a monster and attempts to make it self heard in
our dreams. If we were willing to hear it, to prick up our ears to what it means,
it would have a lot to say about ourselves, our weaknesses, ambitions, envies,
dreams and disappointments; the stories of our shadow would give us many
clues about the kind of person we are.

Carl Gustav Jung, who founded analytical psychology, was the student of

the famous psychiatrist and psychoanalyst Sigmund Freud. Unlike Freud, he
did not only define the unconscious as the repository where the repressed
desires are locked. On the contrary, he described the unconscious as a real,
comprehensive and rich level, the counterpart of the conscious sphere of the
ego. The language of the unconscious and its “persons” are the symbols which
our dreams communicate to us. Thus, studying these symbols is studying

the relation between an individual and his unconscious. According to Jung,
the unconscious is the “great guide, friend and adviser of the conscious” We
communicate with our unconscious through our dreams and, in Jung’s view,
the dreams are filled with symbols carrying personal and archetypal meanings.
For a process of individuation to be completed, one should be able to look deep
into himself, into his inner self, that is to pursue his shadow. The shadow is the
source of our animal, primitive instincts as well as the impulse of our creativity,
enthusiasm and intuition. Looking at our shadow and accepting it is therefore
not an easy task. Jung maintains that everyone has a shadow and that the less
the shadow penetrates one’s life, the stronger and the darker it is; negating and
neglecting the shadow strengthen it and turn it into a threat to the person’s

! Ursula K. Le Guin, “The Child and the Shadow”, The Quarterly Journal of the Library of Congress, vol. 32, No. 2
(April 1975), p. 148.
2 Carl Gustav Jung, Man and His Symbols, p.10, Ferguson Publishing, 1964.
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soul: the shadow refused by the consciousness is projected outwards onto
others and it can take a noxious, destructive form. Knowing and facing our
shadow is difficult for all of us, but it is a significant success.

In her artistic production, Bengti Karaduman is chasing the “shadow”. She
both takes account with her own shadow and seeks to reveal the other side

of the events kept in our social memory, their deepest, dark, unnoticed side.
She scrutinises the social and psychological unrest created by these events;
she doesn’t let them be forgotten, neglected. This unrest produces an echo

by striking each of our lives. Even if we were unwilling to hear it or unable to
perceive it in the disturbing noise around us, even if we sometimes deliberately
try to forget it, it is there and Karaduman uses all means to make us notice

it. Her works do not shout but they have a silent strength. In the narrative of
her work, she starts by scrutinizing herself and communicates to us through
different media. Her main source is the dream diaries she has been keeping
since 2009. When the artist decided to record her conscious and unconscious
experiences, she started by writing down the scenes of her dreams, the
recurrent patterns. However, she then decided that the words were too weak to
convey these scenes and she continued a visual diary with detailed drawings.
Most often, in her dream diaries, the artist herself takes place at the centre of
the scenes and communicates with a number of known and unknown objects,
animals, persons and creatures around her. These drawings are sometimes
shared as such with the viewers, but they are most often turned into black and
white digital animations and video installations with objects like sculptures.

In her solo exhibition Echo, Bengti Karaduman shows some of her dream
diaries in a four-screen installation entitled Scar. On each of the screens,

we see the recurrent patterns of her dreams and we watch short animations
where the artist finds herself in a difficult situation. In the different looping
animations, the artist falls after being pushed by an invisible force, she stitches
her wound with suture and needle and her teeth fall from her mouth, into her
hands. Besides these animations that evoke nightmares, another animation
starts with a birth scene, in which we see the artist from the back; when the
birth is completed, the artist looks at us with a monkey in her arms. The
monkey and the human, the savage and the “civilized” are together,inside us.
All these dream scenes are images created by the feelings of insecurity, threat,
decrepitude and our need for help and support, which reveal themselves in
our dream. The suffocating scenes where the artist finds herself in a difficult
situation are also reactions that we can understand, that our unconscious
shows when events occur in our country or in the world, when we find ourselves
helpless. While conveying to the viewer her own experience in her dream
diaries and her feeling of despair towards these events, Karaduman also shares
some of these events with the viewer in the exhibition. Deaf Mourning is a
silent animation which displays the suffering of a mother of a boy who lost his
life, killed by a bullet during a police intervention against a demonstration.
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Women stand around the mother, who weeps and mourns in an endless
swinging. The repetition and accumulation of pains, extinguishing the feeling
of social justice, are symbolised by the movements of the mother.

The video installation Permanent Temporary deals with the immense tragedy
of the societies who are forced to leave their countries because their lives are
threatened. According to the United Nations High Commissioner for Refugees
(UNHCR), 65,6 million people have been forcibly displaced worldwide as

a result of war, violence and persecution since the end of 2016. This is the
highest wave of migrations since World War II and it means that a huge
number of people need help. Even more tragically, 75 000 children travelling
on their own or separated from their families have applied to asylum in various
countries, an estimation which might well be much lower than the actual
number. Most refugees live in camps under hard conditions and each refugee
spends an average of 12 years in these camps. For her video installation,
Bengti Karaman has investigated through various sources and has found 3003
refugee camps in the world and she has listed them according their countries,
cities and characteristics. In the two-channel installation, while the names of
the camps flow on one side, crowds of human silhouettes pass on the other
side: some are able to reach the camp surrounded by barbed wire and isolated
from their cities; others are not able to complete this journey. The collage
Shelter is an artistic gesture where the artist has created small houses still in
their constructing process, evoking the experiences of protection, refuge and
preservation among the refugees.

The series of drawings and Ink Field and Landscape feature the artist’s

attempt to go deep into the line and reach its purest state by removing all

the ornaments. Quick and sharp brushstrokes draw lines and leave ink marks
on the paper. These are the drafts that opened to the book Path Sutra. Sutra
means thread in Sanskrit and the term is used for a condensed manual and
text. Path Sutra is the linear expression of the stories collected by the artist on
her life journey, of the ancient knowledge and the conscious and unconscious
narratives, of the words that have been transmitted from generations to
generations to help us walk on the path of life. Bengti Karaduman finds her
life’s compass, the sense of her art production through a book of drawings
superposed one to another, spreading in dramatic space created by the

ink stains, the lines and the dots, which absorbs everything, from the black

to the grey and then around the white. The book looks like a collection of
hieroglyphs, evoking the era of the artist. There are the events, living and dead
people that have been filtered from her life and have touched her; in these
drawings, she finds a space and an expression for all the creatures, animals,
things, plants and various objects, as well as the patterns of her dreams. If we
go deep into the special visual language created by Karaduman, we will start to
see and understand them. As all these elements talk to our unconscious as well,
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they may find an echo in ourselves. We only need to surrender ourselves to the
ink stains that spread under our eyes.

Using digital animation, the artist re-designs her research on the line. Thus,
her 2-dimension drawings are imagined and turned in a new dimension with
the help of the computer program. A new world opens to us: it is disordered,
uncertain but when we go into it we notice familiar objects. The installation
Restless Landscape that has been produced site-specifically for this space is
composed of four patterns including elements distilled in the world around
us. In the digital process used by Karaduman, the sound that she composed
herself and the broken mirrors were added to the animation to encourage the
viewer to observe the moving image more in depth. Wet light, the first work,
describes the different forms of light as a spectrum, with changing rhythms;
around the shining, trembling and dissolving spectrum of light, she alters the
aspect of the creatures and objects and, in the middle of the screen, it starts
raining on a silhouette that may well be the artist herself. In The Sea Waves,

a sort of ghost ship starts moving and is tossed around by the waves, instead
of following a direction. Under the effect of the waves, the ship appears and
disappears far away, in a fluid way. Fog increases with the waves and absorbs
everything around. Inside the fog, each bird which rises to the sky, flying with
circular movements, is a pattern of the unconscious revealed in the dreams. In
the middle of Fog Birds, a woman with a stick in her hand, maybe a shamanist
or a wise woman, tries to control them and moves in a rhythmic way. The
transience of time is the focus in Metal Work. A figure evoking the pendulum
of a clock strikes with increasingly slow swinging the belly of time, represented
as a half moon. It grinds it and turns it into thin threads. At the back, the noise
of the building works and the shootings of people express the unrest of the
crows. Restless Landscape connects with the space, paving the way for poetic,
metaphorical and sensory interpretations. It invites the viewer to confront with
his own awareness, with personal and universal situations and feelings.

Our world is characterized by a dizzying and uncontrollable speed. We should
agree that we are in the middle of a crisis. To imagine the future, we must
embrace the present and use it to shape the future. Instead of settlement, we
should consider nomadism, but “not only moving from one place to another”;
the nomadism of the thoughts, feelings and values we believe in result in
fragmented identities, which trigger loss of memory and rupture from common
structures, and influence all the decisions that we take during our lives, as well
as our attitude towards life. In this world full of uncertainties, in this process of
destruction, reconstruction and in the cycle of transformations it entails, Bengii
Karaduman moves forwards with the need of redefining the environment
which surrounds her, her body and her soul. She processes the objects that she
collected through her observations and transfers the intertemporal conscious
and unconscious movements to her animations and her drawings, pursuing

the shadow. Then she throws them towards us to see how we will react and she
waits for the echo.
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