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TUTKU: Derine, Derine, Daha Derine. Emre Zeytinoglu

“‘3}?: L : ' "";-__ Modern diinya bize dyle bir yasam énermistir ve biz de o yasami o kadar kendiliginden benimsemisizdir ki artik bu

' X ' ' “kendiligindenlik” kavraminin ne oldugunu bile simdi animsayabilmemiz mimk{in degildir. Oyle ya, eger bu kavram

s “kendi” s6zcuglinden tiiremisse, bunun dogamiza ait bir sey olmasi gerekmez miydi? Yani salt kendimize ait bir giic
R '1 i -7 : ile bir yasam insa etme geregi anlamina gelmiyor mu bu?

& f 2 Oysa o modern diinya insani, siriip giden yasami icinde bir kusku beslemeden de edemiyor. Kendine ait bir kusku:

; - - Yasamina ve dogasina ait... insani niteliklerini elden kacirmak {izere oldugunun korkusu bas gdsteriyor cok uzun
zamandir... Aslinda bu kuskuyu ve korkuyu yine o insanin glic iradesi yukseltiyor, bunu reddedemiyoruz. Ama
: : “ruhu” elden kagiriyor olmanin kuskusu ve korkusu, bize kendi yasamimizi insa edebilme olanagini hemen geri
= e veriyor mu? Yanit ¢ok basittir: Hayir! Yasam bir yandan kendi yoluna giderken ve bizi de pesi sira tasirken, biz de
\ = ¢ bu striklenip gidisin kuskusu ve korkusuyla bir biling ediniyoruz. Yasamimizin elden kactigini, irademizin disinda
: - . = o seyrettigini netlestiren bir biling... Kendimize ait bir yasam olusturamadigimizi, biiylik bir pervasizlikla yizimuze
e g e, . : , A vuran bir bilinc... Tedirginlik verici bir bilinc...

' ' gt = L s = ; i Ne yararivar boyle bir biling tasiyip durmanin, elden kacan yasami yakalayamayacagimizi, bizi kusatan toplumsal bir
| = i > : % sistemin kolesi oldugumuzu bile bile? iste bunun yaniti ise o kadar da basit degildir ve son birkac ylizyilin karamsar

,l . R S "-ll A e i L ortamina bakip bilincin ise yaramadi§ini sdyleyivermek yersiz bir cikis olur.
e | Su sorular Gizerine distnelim: Nicin modern diinyada bir kdle haline geldigimizi hissediyoruz? Nigin “ruhumuza”
yabanci kaldigimiza dair bir tedirginlik gelistiriyoruz? Ve nicin durmadan yasamimizi, kendimize ait kilmaya
niyetleniyoruz? Bunlar uzun yillardir modern diinya insaninin sorunlaridir elbette; felsefeler, ideolojiler, sanatlar,
siyasetler, sosyolojiler, psikolojiler hep bu sorularin yanitlarina ulasabilmek icin kendilerini temize ¢cekmekten
§ usanmiyor. Ne var ki tiim bu farkli alanlarda ne kadar carpici aciklamalar ortaya konulursa konulsun, toplumsal
- | s sistemin dayattigi yasam, kendi diimen suyunda ilerlemekten ve bizi de bir kaliba sokmaktan vazgecmiyor. Bu
i ' “,, e ¢ g \ (o e MR ) e AL AT 1 dayatmanin kirilamayisinin bir nedeni var, o da su: O toplumsal sistemin Uretimi, tiketimi, hazlari, acilari ve
i > & b A ‘fL""-. \A et 3 o ; 8t korkulari coktan belirlenmis, herkesin de bunlara uygun davranmasi saglanmistir. Boyle bir kliselesmenin, insan-
rhit L ¥ . ¢ e ot o | - AL Ustl bir gic tarafindan tasarlandigi ve uygulamaya gecirildigi sanilmasin. Bugtin pek cok kisi bunun sorumlusu
e % e _ ¢ : _ olarak birtakim kisileri, birtakim kurumlari, birtakim érgiitlenmeleri gériiyorsa da bu inandiricilik tasimiyor ve sig
i ' . : 47 i o A bir yargi gibi kaliyor. Ciinki bir ayrintiyr atliyoruz: Yasadigimiz sistemde “becerikli” olmayi ve “basar” kazanmayi
il : 5 ! ) 1A arzu ediyoruz, ama bunlari elde edebilmek i¢in de “kendi aramizda” kurguladigimiz bazi “akil” tanimlarina takilp

kaliyoruz ve bir “beceriler ekonomisi” olusturuyoruz.
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"

n u

ek ; ’ | i ga{ FiE > R o S0 . : Wi | Bir paradoks doguyor burada: “Akilliyiz”, “becerikliyiz’, “basari kazanmaktayiz”; yine de “ruhumuzu” elden
2 - ' A Y Sk 8 - 1S . k: kagirdigimiz hakkindaki tedirginligi Gzerimizden atamiyoruz. Umudu kiran, mutsuzlugu biyiten bir paradoks bu...
)Ty > ' Hep eksik bir seyler kaliyor: “Kendi” olabilme sansini her giin biraz daha yitiriyoruz, “kendi” yasamimizi kurabilme

, : ] olasiligi bizden hep uzaklasiyor. “Beceri” ve “basar1” tutkusunun marifetleri bunlar pekala... Fakat hi¢ olmazsa bir

i . e e 1 rahatsizlik duymayi basarabildigimiz anlar da oluyor; iste bu da dogamizdaki giic iradesinin marifeti... O iradenin

i ﬁ‘ ] _, icten ice yonettigi bir bilinc... Boylece, kurdugumuz o toplumsal sistem, ”beceri!er ekonomisi” dahilinde, “basari”

" ] - talepleri ile dislenen hazlarin yarattigi tedirginlikler diinyasina déntsiyor. lyimser bir bakisla, tutkularimiz

ylUziinden paradoksal bir yasamda yuvarlanip gittigimizi gérmek bile, bir bilincin isareti yine de... Modern diinya

T ¥ insani “kendisini kesfetmeyi”, “kendi akhni kullanmay!” ve “6zerk bir birey olmasi gerektigini” 6grendiginde ve
- : bunlara dair kurallar ile yasamaya basladiginda, bu paradoksu da 6grendi.

— e

! Pekiyi her seyin sorumlusu olarak, bu icimizden séklip atamadigimiz tutkulari mi suclamaliyiz? “Ruhu” silen, bizi
“kendi” olmaktan cikartan hep o mu? Olabilir belki... Fakat bu “tutku” denilen sey, cok yonli tanimlanabilecek bir
kavramdir ki ille de insanin toplum icinde eriyip gitmesinin tek nedeni olarak, o gdsterilemez. Mademki tutku,
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sokip atamadigimiz ve agirhgindan kurtulamadigimiz bir seydir, o halde onun varhgini onaylamamiz ve insana
ait ontolojik bir nitelik oldugunu fark etmemiz gerekir. Ayrica o, “ruhu” yok eden degildir; “ben”in igine sinmis,
eylemleri dogurandir. Sonugta, bir “var olma” giiciini yaratir ve dolayisiyla 6zglrlestirici etkendir. “Ruhun” yok
oldugu filan da yoktur, sadece onun neden oldugu tutkunun hangi eylemleri dogurdugunu ayirt etmek gerekir.

Ornegin, 18. ylizyihn en ilging filozoflarindan biri olan Edmund Burke, “Yiice ve Glizel Kavramlarimizin Kaynadi
Hakkinda Felsefi Bir Sorusturma” adh kitabinda “tutku” kavramini aciklarken, onun insani ylceltebilecegi gibi,
aptallastirip yok edebilecedini de soyler ve “eger insanlarda tutkular, hirslar, ihtiraslar olmasaydi, yalnizca bir Tanri
vergisi olan ‘taklit’ ile yetinirler ve ‘ilerleme’ diye bir seyden haberdar olamazlardi” der. Filozofun “tutku” kavrami
hakkindaki su satirlari son derece dgreticidir: “Herkes bir baskasini taklit edecek olsaydi, insanlar arasinda hicbir
ilerleme olamayacagini gérmek kolaydir. Béyle bir durumda, insanlarin hayvanlar gibi kalmalari gerekirdi; bugin
de, en sonunda da, aynen dunyanin basinda olduklari gibi. Bunu engellemek icin Tanri insanin icine hirs duygusu
ve insanlar arasinda degerli gérilen bir seyde hemcinslerini gecmeyi ummaktan dodan bir tatmin yerlestirmistir.
Insanlari, kendilerini farkli kilmak icin kullandiklari biitin o yollara iten ve insanlarda bu farklilik fikrini uyandiran her
seyi, 0 kadar haz verici kilan iste bu tutkudur.”

Burke'lin bu yazdiklari, insanlarin tutku vasitasiyla nasil digerlerinden ayrilabileceklerini ve haz verici bir ilerleme
kaydedebileceklerini belirtiyor. Ama bunun bir de ters yonu vardir; orada da Burke sdyle yazar: “Bu tutku, ¢ok sefil
haldeki insanlari bile en sefil kendilerinin olmasi dusiincesiyle teselli bulduracak kadar guclidur. Ayrica surasi da
muhakkak ki, kendimizi bir Gsttnlikle farkli kilamiyorsak, bazi benzersiz zaaflarimizi, ahmakliklarimizi ya da su ya da
bu kusurlarimizi be§enmeye baslariz. iste dalkavukluk, bu ilke sayesinde cok yaygindir; clinkii dalkavukluk bir kisinin
zihninde, aslinda sahip olmadidi bir Gstlnltk fikrini uyandirmaktan baska bir sey degildir.”

Burke'den yapilan bu alintilar, “tutku” kavraminin iki farkh yonini bize son derece acik bir bicimde gdsteriyor.
Ve ayni zamanda da modern diinyada bu iki yéniin birden ayni anda nasil uygulandigini, bunlar arasinda nasil
bir miicadelenin gecmekte oldugunu animsatiyor: Her tlir yeni kosuda “ilerleme” kavramini sorgulayanlar ile
sorgulamaktan uzak duranlar arasinda bir miicadele bu... itiraz gétiirmez saptamalar... Oysa bir noktada, Burke'lin
yazdiklari Gizerine bir kusku duyma ciiretini de ortaya koymak zorundayiz; o da su: Acaba insanlar, kendi tutkularini
yalnizca baskalarina Gstlnlik kurabilmek adina mi eyleme doénistiriyorlar, yoksa o tutkular hakim olunamayan
bir glcle, bazi insanlari digerlerinden daha ayri bir yere mi yerlestiriyor? Yani “tutku” dedigimiz sey, belki dylesine
“kendiliginden” doguyor ve blylyor ki “lstin olmak” sorunu ¢ok gerilerde kalabiliyor. Bunun yanitini, 19. ylzyilin
sonlarina varildi§inda, biraz bulanik da olsa Friedrich Nietzsche'nin “insanca Pek Insanca” adli kitabinda bulmak
mUmkindur. Nietzsche, sanatcilardan konu actigi bir bélimde ilk bakista Burke'e ¢ok yakin seyler soyllyor gibidir,
ama o yaziyi oyle bir tiimce ile tamamlar ki fark orada sezilebilir: “Sanatcilar kendi belirledikleri kosullarda, kendi
cOpliklerinde rakipleri karsisinda zafer kazanmak icin tutkuyla ugrasirlar. Tam anlamiyla gercekten daha mikemmel
olmak isterler; ardindan disaridaki uzlasmanin kendi belirledikleri kosullarda yapilmasini, kendi yargilarinin teyit
edilmesini talep ederler. Sayginlik kazanmak icin cabalamak burada ‘kendisini (stin hale getirmek ve ayrica bunun
halkin g6zl 6nlnde beyan edilmesini istemek” anlamina gelir. Eger bunlardan birincisi [mikemmellik ve yetkinlik]
eksikse, buna ragmen ikicisi [sayginlik kazanmak] isteniyorsa, s6z( edilen sey tutkudur. Eder ikincisi [sayginlik
kazanmak] eksikse ve istenmiyorsa, éviincten s6z edilmektedir.”

Nietzsche’'nin metnine dikkat edelim; o, “tutku” kavramini Burke gibi baslangi¢ta “sayginlik kazanma” istegi ile
ayni yere yerlestiriyor. Hatta dyle ki bu metnin baska bir yerinde, Grek sanatgilarin (tragedya ustalarinin) zafer
kazanmak tutkusuyla siiri yarattigini 6ne striyor. Fakat 6te yandan, bir sanatgida “yetkinligin” gelismesinin yani
sira, “zafer” ya da “sayginlik” isteklerinin eksik olabilecegini de dile getiriyor. ilging bir aciim bu, bdyle bir durumda
“tutku” kavraminin “sayginlik istegi” ile mutlak bagi zayifliyor ve bir “kendiligindenlik” haline geliyor. Soyle ki:
“Sayginlik kazanmak” eger bir tutkuysa, bu ylzden de “yetkinlik” gerekiyorsa ve bunlar birbirini tamamlayan iki
sey ise, 0 halde tutku olmadan “yetkinligin” kazanilamamasi gerekirdi. Ama Nietzsche'nin yazdiklarindan baska bir
sonuc cikmakta: “Sayginlik kazanma” istegi olmadan da “yetkinlige” ulasilabilecegi... Oyleyse anliyoruz ki her tiirli
eylem, hangi amaglarla gerceklesirse gerceklessin, bagimsiz ve “kendiliginden” bir tutkunun eseri olmalidir. Ya da
su: insanin “olmazsa olmaz” niteligi tutkudur.

20.ylzyilin ortalarindanitibaren Richard Sennett'a bakalim; o, “Zanaatkar” adli kitabinda bir zanaatkarin tutkusunu
tanimlarken sdyle diyor: “Modern toplum becerideki farkliliklari vurgulamaya yatkindir; ‘beceriler ekonomisi’ siirekli
olarak zeki insan ile aptal insan ayrimi yapmayi amaclar. Aydinlanma dénemi atalarimiz, en azindan zanaatkarlikla ilgili
olarak dogru olani yapmislardi. lyi zanaatkar olabilmek icin ortak ve islenmemis becerileri esit 6lciide paylasmaktayiz;
insanlari hayatlarinda farkli yollar izlemeye sevk eden sey, kalite konusundaki motivasyon ve tutkudur.” insanlar
arasinda bir “farkhlasma” niyetinden soz ediliyor bu metinde de... Daha dnce belirttigimiz gibi, insanin dogasinda
tasidigi bir sey bu “ilerleme” ve o anlamda da “farklilasma” niyeti... Eylemlerin motivasyonu buradan saglaniyor.
Bununla birlikte, Sennett'in metninde de 6zellikle dikkat etmemiz gereken bir sey var: “Modern toplumun, ‘beceri’

konusunda insanlari ‘zeki’ ve ‘aptal’ olarak tasnif etmesi...” Buradan da sunu cikartiyoruz: Modern diinya insani,
toplumda “sayginlik kazanmak” igin “aptal olmamak”, “akilliolmak” zorundadir. Nasil yerine getirecektir bu kosullari?
Soyle: Bir Gretim ve tiiketim sisteminin gerektirdigi kosullarda “yetkilik” kazanarak... Baska bir sdyleyisle, toplumsal
sistemin kesintisiz isleyisi icin bir cark, bir disli haline déniiserek... Ustelik “kendi” olmaktan uzaklasarak ve tiim
yetilerini o sistemin gereklerine gére diizenleyerek... Bunu “basarabilen” insan, “akilli” olacaktir. isin cigirindan
ciktigi yer de tam burasidir.

Evet, isin cigirindan ciktigi yerdeyiz simdi; insanin dogasinin alt Ust oldugu, “kendi” olmaktan uzaklasmaya
basladigi, yasamina hikmedemedigi, “ruhunu” yitirdigini hissettigi yer burasi... Ve bu ylizden de kuskularin,
korkularin, tedirginliklerin basladi§i yer ayni zamanda... “Sayginlik kazanma” ve “akill” olma yolunun iyice
cetrefillesti§i yer... “ic"te saklanan tutkularin yeniden gbzden gecirilecedi, egemen sistemin taleplerine gére
yeniden diizenlenecegi ve buna da zorunlu olarak uyulacagi yer... Sistemin isleyis talepleri karsilanmazsa ve
tutkular dizene sokulmazsa, “saygin” olmak, “basarih” olmak, “akili” olmak asla elde edilemeyecek... Hazzin
kaynagi da tutkularin diizenlenmesinde bulunacak. Sennett, ayni metnine sunu da ekliyor: “Toplumsal kosullar
bu motivasyonlari sekillendirir” Ne anlama gelir bu tiimce? Yanit kolaydir: Tutkular, toplumsal sistem tarafindan
stirekli manipilasyona ugratilan bir seydir; kosullara gore ve o kosullarin gerektirdigi “basari”, “sayginhk”, “akilli
olmak” vb. tanimlarina gore, dedisen bir sey... Tabii mesele yalnizca “sayginlik kazanma” istedinden ibaretse... Ya da
“beceriler ekonomisi"ne uyum saglamaksa... Ama is bundan ibaret degildir; tutkularin maniptle edilmesi “bazen”
fark edilebilir bir seydir ki insanin “kendisi” hakkindaki kuskuyu, korkuyu ve tedirginligi alevlendirir. Ve insan bdyle
bir duyguya kapildiginda ise “sayginlik” kavramini sorgular; o kavramin sorgulanmasi, biyik anlamda dogasini
sorgulamasi da demektir. lyi de sorgulama neye yarar? Eger tarihsel bir bilgi cercevesinden konusacaksak suna:
“Ben”in yeniden dislinlilmesine ve onu yeniden ele gecirme istegine... Paul Lafargue ve Karl Marx'tan baslayip
William Morris ve Bertrand Russel’a kadar uzanan uzun bir ¢izgi boyunca “bos zaman hakki"ndan ya da diipediz
“tembellik hakki"ndan s6z agilmasi hep bu ylizdendir.

“Bos zaman” ve “tembellik” tabirlerinin, “insanin hicbir sey yapmadigi zamanlar” olarak algilanmamasi gerektigini
herkes bilir; bu tabirler, toplumsal sistemin dayattigi tutkulardan siyrilma ve bagimsizca bir davranisla “nedensiz
tutkulara” ydnelebilme zamanlarini ima eder. insanin dogasini kesfetmesini, “ic"e kulak vermesini ve “kendi”
yetilerine sarilarak “bir seyler” tiretmesini éneren bir durumdur bu. Ornegin Morris heniiz 19. yiizyilin sonlarinda,
iscilerin “el isleriyle ugrasmalari gerektigi” savini ortaya koydugunda tam da bunu diyordu: Toplumsal sistemin
dayattigi tutkulardan kurtulabilme yollarini denemek... insanin “kendi” yetilerini kesfederek ve bunu bir tutku
haline getirerek... 20. ylzyilin en 6nemli kompozitérlerinden Arnold Schénberg'in su szl gibi: “Derine, derine, daha
derine”. Haz buradaydi iste: Hem insanin “kendisini” kesfetmesinde, hem de bunu bir tutkuya donlistirmesinde...
Bu ylizden Marx da sanatin hazzini, egemen sistemlerin tanimlayacagi ve sunacagi meta hazlarindan daha étede

bir yerde gérmemis miydi?
Son olarak sunu vurgulamali: Bu sergi “tutku” kavrami ile ilgili... Burada gorulecek sey, ilk bakista karsimiza cikan

birtakim ylzeyler, birtakim renkler ya da birtakim kompozisyonlar degildir. Onlarin “derininde, derininde, daha
derininde” yatan bir “ben"in tutkuyla aciga cikartilma istegidir.

5 PASSION KIRKOR SAHAKOGLU



Sl

R

=

PASSION: Deeper, deeper, and deeper. Emre Zeytinoglu

The modern world offers us such a life and we embrace it as “certain” that it is impossible for us to recognize the
notion of this “certainty”. If this notion is deriven from the word “certain” wouldn’t that have to be a part of our
nature? Doesn't that mean forming a life depending solely on our own strength?

However, the modern human being can not help but suspect this in their ongoing lives. An inherent suspicion:
Towards their life and nature... Losing the human essence is a present fear for a long time. In fact, that fear and
suspicion is again aroused by the will of strength, we can’t deny that. But, do the fear and suspicion of losing our
“soul” instantly grant us an opportunity to design our own life? The answer is simple: No! While, the life is moving
towards in a direction and dragging us with it, we acquire awareness through fear and suspicion of this very drift.
An awareness which clarifies that our life is moving out of our control, getting away from our grasp. An awareness
which shows off recklessly that we couldn't design a life of our own... An awareness that causes unease...

What's good of having this awareness even though we know that we can't catch the life which escapes from our
hands or realize we are the slaves of a social system which surrounds us? The answer to this question isn't so
simple and it would be inappropriate to say that awareness isn't useful by looking at the depressing situation of
the last few hundred years.

Let's think about these questions: Why do we believe that we became slaves of the modern world? Why does
the anxiety of alienating from our “souls” grow inside us? And why do we constantly intend to make our lives our
own? Certainly, these have been the problems of modern people for a long time. Philosophies, ideologies, arts,
politics, sociology, psychology are not exhausted of starting from scratch over and over again trying to answer
these questions. Nevertheless, the life is dictated by the social system, forcing everybody to dance to its tune and
shaping us into it's will in spite of multiple brilliant explanations provided by all these fields of thought. There is a
reason for not being able to break away from this constraint and it is that: the production, consumption, joys, pains
and fears are predefined and assured to be complied by everybody. It shouldn't be assumed that setting of these
stereotypical behaviours is the design and application of a supernatural being. Although today many people put
the blame on some individuals, institutions and organizations, their assertions hold no credible evidence. Because,
we miss out a detail: We desire to “succeed” and to be “skillful” but in the mean time got stuck on some definitons
“we together” fabricated for “smart” and also established a “skills eceonomy”.

A paradox arises here: We are “smart”, “skillful” and “successful” yet we can not shake the feeling of anxiety that
we are losing our “soul”. This paradox is disappointing and feeds the unhappiness. There is always something
missing: Day by day the chance to be “self” fades away, the possibility to form a life of “our own” decreases. These
are obviously the crafts of the ambitious “success” and “skill"... At least there are moments when we feel a bit
of embarrassment. And that is the craft of our strength of will... An awareness influenced secretly by that will...
This way, the social system that we formed with the capacity of our “skills economy” transforms into a world of
anxiety which is fueled by fantasised gratification of demand of success. Looking on the bright side, even realizing
that we drift in a paradoxal life is a sign of awareness... Humans of the modern world grasped this paradox when
they learned “to discover themselves”, “to use own rationalities”, “to be autonomic individuals” and learnt living
according to the related rules.

So, should we blame the passion which we can not root out from inside us for everything that happens? Is it to
blame for negating “the soul”, disrupting us from being “ourselves” ? Maybe it is... But the concept we call “passion”
is a complicated notion and can not be the sole reason for individuals' dismay in the social system. Seeing that
passion is unremovable and inescapable from its burden, then we have to acknowledge its existence and accept
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that it is an ontological attribute of humankind. Besides it is not the destroyer of “soul”; it is the initiator of actions
hidden in “the ego”. It intensifies “existence”, therefore it is a liberating factor. “The soul” doesn't just vanish, it is
necessary to determine which actions it compels when it blossoms passion.

For example, Edmund Burke, who is one of the most interesting philosophers of the 18th century, states that
“Humans wouldn't be able to conceive ‘improvement’ and would settle with the divine gift of ‘imitation’ if they
didn't have the passion, ambition and desire” and it has the power to devastate as well as to sublime a person
when explaining the notion of “passion” in his book “A Philosophical Enquiry into the Origin of Our Ideas of the
Sublime and Beautiful”. His following lines on the notion of passion are very much enlightening: "Yet if men gave
themselves up to imitation entirely, and each followed the other, and so on in an eternal circle, it is easy to see
that there never could be any improvement amongst them. Men must remain as brutes do, the same at the end
that they are at this day, and that they were in the beginning of the world. To prevent this, God has planted in man
a sense of ambition, and a satisfaction arising from the contemplation of his excelling his fellows in something
deemed valuable amongst them. It is this passion that drives men to all the ways we see in use of signalizing
themselves, and that tends to make whatever excites in a man the idea of this distinction so very pleasant.”
Burke's writings indicates to how humans can distinguish themselves from others and achieve delightful progress
by virtue of passion. But this has an opposite side to it; and Burke writes that: “It has been so strong as to make
very miserable men take comfort, that they were supreme in misery; and certain it is that, where we cannot
distinguish ourselves by something excellent, we begin to take a complacency in some singular infirmities, follies,
or defects of one kind or other. It is on this principle that flattery is so prevalent; for flattery is no more than what
raises in a man's mind an idea of a preference which he has not.”

These excerpts clearly present us both sides of the notion of “passion”. And they also remind us how these both sides
are practiced in the modern world and the struggle between them: The struggle between the ones who question the
notion of “improvement” and others who don’t in any given new circumstances... Indisputable opinions... However,
at some point we should dare to challenge Burke's opinions, and that is: Do some act in passion to overshadow
others, or does their passion place them in a different spotlight with irresistible force? In a different sense, maybe
“passion” emanates “instinctively” and the issue of “overshadowing” remains insignificant. An indistinct answer
was heard to this question around the end of 19th century in Friedrich Nietzsche's piece “Human, All Too Human”.
Nietzsche almost echoes Burke in passage where he speaks about artists, however ends it with a part that it
makes all the difference: “Hence they strove for victory over rivals according to their own valuation, they really
wished to be more excellent; they demanded assent from without to this self-valuation, the confirmation of this
verdict. To achieve honour means in this case “ to make one's self superior to others, and to desire that this should
be recognised publicly.” Should the former condition be wanting, and the latter nevertheless desired, it is then
called vanity. Should the latter be lacking and not missed, then it is named pride.”

Let's look at Niezsche's text closer; Similar to Burke he initially establishes the notion of “passion” somewhere
close to the will of “achieving honour”. He even suggests that ancient Greek artists (masters of tragedy) fueled by
passion, conceived poetry to earn triumph among others. But on the other hand he expresses that artists might
lack the will for “honour” and “victory” when they reach “excellence”. According to this new assertion the bond
between “honour” and the notion of “passion” is weakened and it becomes a “certainty”. In other words, If “honour”
is a passion and requires “excellence” and these two are bonded then it wouldn’t be possible to reach “excellence”
without passion. However Nietzsche’s words deduce different: It's possible to reach “excellence” without the need
for “acheiving honour”... So we can accept that any act regardless of its intention should be an outcome of an
autonomous and “instinctive” passion. Or that: “Passion” is essential in human beings.

Richard Sennett explains a craftsman’s passion in his book “The Craftsman”: “Modern society tends to emphasize
differences in ability; the “skills economy” constantly seeks to separate smart from stupid people. Our
Enlightenment forebears had it right, at least as concerns craftsmanship. We share in common and in roughly
equal measure the raw abilities that allow us to become good craftsmen; it is the motivation and aspiration for
guality that takes people along different paths in their lives.” A notion of social differentiation is mentioned in
this text... As we discussed earlier “progress” and “being different” is inside human nature. It motivates actions.
There's also one thing that we should examine closer in Sennett's text: Modern society'’s classification of human
beings as “smart” or “stupid” when it comes to defining “skill”. So human beings have to be smart and not stupid
in order to achieve honour in the modern society. How do they achieve this? They have to attain competence for
the production and consumption system. In other words, by becoming a cog in the social system for its continous
function. Withal digressing from being “self” and by aligning all their faculties for the system’s needs. Whomever
can “succeed” in this can become “smart”. And this is where everything comes off the hinges...

Yes, we are at the point where the hinges came off and the nature of human is upside down, this is the point which

humans are far from being the “self”, no one has control over their lives and feel that they are losing their “souls”.
And because of that, this is also where fear, conflict and anxiety manifested... This is where the path to “honour”
and being “smart” gets complicated... The point where passions hidden inside will be revised, altered and adapted
into the governing system'’s demands... “Honour”, “success” and “smart” wil not be achieved if the demands are
not met and passions are not regulated... Source of joy will be the regulation of passions. Sennett continues the
text with: “Social norms determine these motivations.” what does this mean? Answer is simple: Passions are
constantly manipulated by the social system; norms change and determine the definitions of “success”, “honour”
and “smart”... And if it just means to “achieve honour”... or adapting to the “skills economy”... But it doesn't end
there; “sometimes” the manipulation is noticed and it ignites the suspicion, fear and anxiety in “the self”. For that,
the individual questions the notion of “honour”, and that also means questioning the very nature of themselves.
But what is it good for? If we look at it from a historical point of view: Reconsideration of “the self” and the will to
understand it. The reason for the debates of “right to leisure time” and “right for idleness” precedently starting
with Paul LaFargue and Karl Marx and pursued by William Morris and Bertrand Russell.

Everybody knows that the terms “leisure time” and “idleness” should not be perceived as “intervals that people do
nothing”; they are coined to define the pursuit of liberation from the passions imposed by the social system and
instead discovery of the “instinctive passions”. It involves the discovery of our true nature, listening” within” and
creating “something” by embracing “self” faculties. For example, when Morris mentioned “workers need to use
of their hands” around the end of the 19th century he was pointing out this: Seeking ways to escape the imposed
passions by the social system... By discovering the intrinsic faculties and turning them into passion... As Arnold
Schoenberg who is one of the most important composers of 20th century said it: “Deeper, deeper, and deeper”
. This is where the joy is: At the discovery of “self” and molding it into a passion. Did not Marx see the joy of art
beyond the pleasure of commodities defined and presented by the ruling system.

For the final point: This exhibition is about the notion of “passion”... What to see here are not some surfaces,

colors or compositions seen at first sight... But the desire of a “self” filled with passion to be discovered from their
“extensive deep depths”.
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ADANMAK: Sebnem isigiizel
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DEVOTION: Sebnem Isigiizel

A Passion can comprise everything. It is profound enough to encapsulate our existence. Because living itself
e = is a passion. Therefore even death can be overshadowed by it. Commitment, desire, being overwhelmed, attraction,
MRy B . being blinded, going crazy, falling in love, being one with someone, devotion. We may compile everything about life
and return to the beginning. Passion is everything about life.

It may expand to the extent to devour existence. Similar to a black hole. Maybe it is. “Anything caused by
passions is also caused by reason” says Spinoza. Thus, leads us to question the belief that passion blinds the essence.
He is right when he suggests that emotions are not impulses. “They are growths and declines in our ability to exist”
as Ulus Baker subtly defines.

If we define passion with three words through this shift: We can name desire, love and sorrow. What | see and
feel in Kirkor Sahakoglu’s paintings.

Isn't creativity something like this? A feeling. A feeling obtained by passion. Must be difficult to achieve with
colors. A person whose job involves colors may also think it is difficult to accomplish it with words. The task takes a
whole new color when it comes to passion. When you devote yourself, it ceases to be a task and becomes life itself.
You may not know how else to live without and it is not a bad thing. You exist through the thing you created with
RS passion. For me it is living through writing.

M If I swap painting with writing nothing changes. For me.

When | swap writing with any act carried out with passion, again nothing changes.

When writing about Picasso’s work, Jung explains that “Non-objective art takes its content from the ‘inside”. According
to Jung, the “inside” can not correspond to the consciousness. Ones who acquire their passions from a potent source
to create can survive. By doing so they also uncover the reasons which enable us to embrace life. The beauty and the
dignity of the deeds born out of devotion inspires hearts. | don't say it always has to be a pleasant feeling. Disquiet
may lead to a better result. Then you appreciate your quiet and peaceful moments.

Passion is the greatest alchemist. A master of transmuting all our emotions. Like love.

It’s not foreseeable if it is going to be sweet or bitter, going to give you wings or make you crawl. But certainly is all of
them. Because passion promises us everything.
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PASSION: Kirkor Sahakoglu

F ; ! W - T pp—— Ruhun gercek sahibidir tutku; vazgecer, geri déner, uzaklasir, yasamin sonsuz deviniminde sekilden sekile girer.
- ST '.;: 3 i Umudun ufuk ¢izgisinden bile uzak oldugu zamanlarda, omuzlarindan sarsip yasama déndiren de ayni tutkudur.
1 ~ P e = . o P o u I e s . . . .
R 2 Bir “sey’e” tarifsiz duygularla bagli olmanin, o “sey'i” yaratmayla ne cok ilgisi vardir aslinda. Clinkd tutku, narsisttir
biraz da...

Acik bir yara gibi sizladiginda bile, kendini animsatmasi zevk verir. Cinki tutku sahibi bilir ki hicrelerine islemis
bu duygu yigini ayni zamanda hayatta kalmasinin, ayakta durmasinin nedenidir. Reddettigi icin cezalandirilsa da
dayatilandan kagip tutkuya siginabilmek, siradan ruhlarin asla sahip olamayacagdi bir lUkstdr.

Tutkusuyla yasayan; gllerken, aglarken, aci cekerken, sevisirken, yaratirken ama en cok da -belki de hi¢ gelmeyecek
olani- beklerken, onun glicliyle kalabaliklar icinde “kendisi” olmayi basarir.

Yasama tutkuyla tutunanlar ¢ogunlugun gittigi yoldan gitmez, az kullanilan yolu secerler. O da yoksa yeni bir yol
acarlar.

“Hakim olamadigin tutkudan kagacaksin.” diyen Descartes’a inat, “teslim olmak” da bir secenektir. En ¢ok da bu
tercih edilir.

Yerlesiktir tutku, o yizden yasamin ylzlerine, bastan ¢ikaran degismez bir ritlelle cevap verir. Asirlar éncesinden
gelen o varla yok arasi rayihasiyla, yanik ginlik kokusu duyulur ateslerin basinda. Yanan tutku degil, ruhun
kendisidir. Clinkii tutku hig yok olmaz ki...

Passion is the true keeper of soul. It abandons, comes back, becomes distant and shifts into various forms in the
eternal cycle of life. At times when hope seems to be somewhere further than the horizon it is that same passion
who shakes you by the shoulders and drags you back to life. The indescribable feeling of devotion to “something” is
indeed very much affiliated to creating that “something”. Because passion to some extent is narcissistic...

It is delightful even when reminds itself by hurting as much as an open wound. The passionate know that this chunk
of a feeling immersed into their cells is the reason that they stand and keep going. Nestling into passion when being
punished for resisting the imposed is still a luxury that the ordinary souls can never possess.

The person who lives with passion succeeds to be a “self” in the crowd while laughing, crying, suffering, making love
and creating but mostly waiting -the thing that may never come-. People who hang on to life with passion don’t walk
the path which is preferred by the many and instead choose the unpopular. And if there is none then they embark
on a new one.

“Surrender” is also an option in contrast to Descartes who said “One should refrain from a passion that they can not
control”.

Passion is intrinsic and so responds to the many faces of life with a seductive enduring ritual. The scent of burning

frankincense with its indistinct aroma borne from centuries ago is inhaled around the fire. Ignited is the soul not the
passion. Because passion never ceases...
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1
isimsiz/Untitled, 2018

tuval Gizerine karisik teknik / mixed media on canvas
250 x 150 cm
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isimsiz/Untitled, 2019 isimsiz/Untitled, 2018
tuval Uzerine karigik teknik / mixed media on canvas tuval Gizerine karigik teknik / mixed media on canvas
100 x 150 cm 100 x 150 cm
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isimsiz/Untitled, 2018 isimsiz/Untitled, 2018
tuval Gizerine karigik teknik / mixed media on canvas tuval Uzerine karigik teknik / mixed media on canvas
62x855cm 62x855cm

19 PASSION KiRKOR SAHAKOGLU



»
V" o
! - = =
-
==
oWl
i
o
i I
o
1
§
i
i ; ¥
I
= L
¥ 4
5! s
r i sl
= - 41 ay &
. 1 ¥
1 L P
| 9§
I.'
7
.
.1_
X isimsiz/Untitled, 2017
¥ detay / detail
e isimsiz/Untitled, 2017
3 tuval Uzerine karigik teknik (triptik) / mixed media on canvas (triptich)

80 x 130 cm
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isimsiz/Untitled, 2019
detay / detail

isimsiz/Untitled, 2019
tuval Uzerine karigik teknik / mixed media on canvas
62 x 85,5cm
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isimsiz/Untitled, 2019
detay / detail

isimsiz/Untitled, 2019
tuval tizerine karigik teknik / mixed media on canvas

62x855cm




isimsiz/Untitled, 2018
detay / detail

isimsiz/Untitled, 2018
tuval Uizerine karisik teknik / mixed media on canvas
62x855cm
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isimsiz/Untitled, 2018 isimsiz/Untitled, 2019
tuval tizerine karisik teknik / mixed media on canvas tuval Uzerine karisik teknik / mixed media on canvas
80x130cm 80x130cm
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o 1% tuval Uizerine karigik teknik / mixed media on canvas
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isimsiz/Untitled, 2018 isimsiz/Untitled, 2019
karisik teknik / mixed media karisik teknik / mixed media
100 x 150 cm 100 x 150 cm
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isimsiz/Untitled, 2019
tuval tizerine karisik teknik / mixed media on canvas

200 x 200 cm
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isimsiz/Untitled, 2018
detay / detail

isimsiz/Untitled, 2018
kagit Uizerine akrilik / acrylic on paper
51x5Tcm
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isimsiz/Untitled, 2019 isimsiz/Untitled, 2019
tuval Gizerine karigik teknik / mixed media on canvas tuval Uzerine karigik teknik / mixed media on canvas
62x855cm 62x855cm
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isimsiz/Untitled, 2018 Isil:nsi“z/Ur_\titled,. 2018
kagit Gzerine akrilik / acrylic on paper kagit Uzerine akrilik / acrylic on paper
35x35cm 35x35cm
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isimsiz/Untitled, 2018 isimsiz/Untitled, 2018
kagit Gzerine akrilik / acrylic on paper kagit Uizerine akrilik / acrylic on paper
35x35cm 35x35cm
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isimsiz/Untitled, 2018 isimsiz/Untitled, 2018
kagit Gzerine akrilik / acrylic on paper kagit tizerine akrilik / acrylic on paper
35x31cm 35x31cm

45 PASSION KiRKOR SAHAKOGLU



|

whienid

isimsiz/Untitled, 2018 isimsiz/Untitled, 2018
tuval Uizerine karisik teknik / mixed media on canvas tuval tzerine karisik teknik / mixed media on canvas
50x50cm 50 x50 cm
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isimsiz/Untitled, 2019 isimsiz/Untitled, 2018
tuval Uzerine karisik teknik / mixed media on canvas tuval Gizerine karisik teknik / mixed media on canvas
50x50cm 50 x50 cm
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isimsiz/Untitled, 2018
detay / detail

isimsiz/Untitled, 2018
tuval Gizerine karisik teknik / mixed media on canvas

62x855cm
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isimsiz/Untitled, 2017
detay / detail

isimsiz/Untitled, 2017
tuval Uzerine karisik teknik / mixed media on canvas
62x855cm




isimsiz/Untitled, 2018 isimsiz/Untitled, 2017
tuval Uzerine karisik teknik / mixed media on canvas tuval Uizerine karisik teknik / mixed media on canvas
62x855cm 62x855cm
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BiYOGRAFiI

istanbul dogumlu olan Kirkor Sahakoglu, Getronagan Lisesi’'nin ardindan Devlet Tatbiki Giizel Sanatlar Yiiksek
Okulu Reklam Grafigi Bolimi’'nden mezun oldu. Daha sonra Milano'da Istituto Europeo Di Design’da master’'ini
tamamladi. Domus Academy'de bir siire egitim aldi ve atdlyelere katild1.

1985 yilindan itibaren Turkiye'nin 6nde gelen reklam ajanslarinda sanat yonetmenligi ve yaratici yonetmenlik yapti.
Ardindan kendi ajansini kurdu. Markalasma stirecinde pek cok kuruma ve triine destek verdi.

2010 yilindan bu yana serbest calisan, ajanslara ve kuruluslara danismanlik yapan Sahakoglu, halen Marmara
Universitesi Giizel Sanatlar Fakultesi Grafik Sanatlar Bélimii'nde ders veriyor. Cesitli Giniversitelerde seminerler
ve atdlyeler dlizenliyor.

Kirkor Sahakoglu 2013 yilinda Tutin Deposu'nda “Dildilian Kardeslerin objektifinden Bir Ermeni Ailesinin Yitik
Gegmisine Tanikliklar 1872-1923" adli serginin kiratorlagini Gstlendi.

2015 yilinda Tiitiin Deposu’nda “EKSIK” isimli ilk kisisel sergisini acti.

2016 da Galeri Bu'da diizenlenen “AYAKLANMA" isimli karma sergiye katildi.

2017 yil mayis ayinda Galata Rum Okulu'da “UTOPIA” isimli kisisel sergisini agti.

2017 yihnda Marmara Universitesi Giizel Sanatlar Fakdltesi tarafindan Sultanahmet Cumhuriyet Miizesi'nde
diizenlenen Ogretim Gorevlileri “A4” SERGISI'ne katild.

15 Eyllil 2018'de Atina Belediyesi Kliltlr Salonu'nda baslayan, sirasiyla

1 Ekim 2018'de Selanik Society for Macedonian Studies Gallerisi

5 Kasim 2018'de izmir Ticaret Odasi Sergi Salonu

19 Kasim Galata Rum Okulu

Ocak 2019 da Gokceada Tepe Kdy'de diizenlenen “GEZiCi SERGI" ye katildl.

2018 yilinda Marmara Universitesi Giizel Sanatlar Fakiiltesi tarafindan Sultanahmet Cumhuriyet Miizesi'nde
diizenlenen “SANATIN TASARIMI, TASARIMIN SANATI" sergisi'ne katildi.
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Kirkor Sahakoglu was born in Istanbul and studied Graphic Design at the State University for Applied Fine Arts after
graduating from Getronagan Armenian High School. Then enrolled at the master’s programme at Istituto Europeo
Di Disegno in Milan and also attended workshops at Domus Academy at the same time.

In 1985 he started at the position of art director working for some of the prestigious advertising agencies in Turkey
and then became a creative director. In 1995 he started his own agency “Studio Advertising”. He worked with local
and international companies advising them with their branding and products.

He is a teacher at Graphic Design Department at the Faculty of Fine Arts at Marmara University since 2002 and also
a freelance consultant to various agencies and companies since 2010.

He curated the exhibition: “Bearing Witness to the Lost History of an Armenian Family Through the Lens of the
Dildilian Brothers (1872-1923)" at Depo Istanbul in 2013.

He opened his first individual exhibition “Eksik (Absent)” at Depo Istanbul in 2015.

He participated at the mixed exhibition named “Ayaklanma (Riot)” in 2016.

His latest individual exhibiton named “Utopia” was presented at the historical Galata Greek High School in 2077
He also took part at the mixed exhibiton named “A4’, a collaboration of Marmara

University Fine Arts Faculty teaching staff, at the Republic Museum in Sultanahmet in 2017

He contributed to the travelling mixed exhibition patroned by Educational and Cultural Union of Imvros which
opened on

15th of September 2018 at the Cultural Hall of Municipality of Athens,

st of October 2018 at the Gallery of Thessaloniki Society for Macedonian Studies,

5th of November 2018 at the Izmir Chamber of Commerce Exhibition Hall,

19th of November 2018 at Galata Rum Okulu,

January 2019 at Tepekdy Gékceada(lmvros).

He participated at the mixed exhibition named “Design of Art, Art of Design” which is organized by Marmara
University Fine Arts Faculty at the Republic Museum in Sultanahmet in 2018.



