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Kibris, 1960’ta, Umit Inater’'nin dogdugu yil
bagimsizligina kavustu. Kibris’taki i¢ savas sirasinda
biyiiyen ve Tirkiye’nin 1974’de trajik sekilde adayi isgal
edisi sirasinda yetigkinlige adim atan Inat¢r’nin sanatci
olma siireci, Soguk Savas zihniyetini temsil eden ve
Kibris'in ikiye boliinmesine neden olan ikili karsitliklar
arasinda izledigi kendi bagimsiz yolundan ayri tutulamaz.

Limasol’da dogan Inatci, burada Tiirkce konusan ailesi
icinde tg dilde (Tiirkce, Yunanca ve Ingilizce) iletisim
kurmay1 6grendi. Sinirlari yikan bir sanatg1 olarak bir
Mobius seridi estetigi olusturmak tzere kendi konumunu
sinirlar 6tesi ve sinirlar arasinda degistirmistir. Gegmisi,
simdiyi ve gelecegi bir kuantum sigramasi aninda
birlestirebilen ender bir giincel bakistir bu, ama Inatc1
her yonityle hieros gamos’u, yani karsitlarin kutsal
evliligini temsil eder.

Bicime kars1 verilen micadeleyi bi¢imlendiren bu
Kibrisli sanatciy1 tanimlayan pek ¢ok ironi ve paradoks
icinde yalnizca bir tanesiyle arayis tabiri Yunanca’'daki
ifadesini bulur. Hieros gamos, yazinin icat edildigi insan
medeniyetinin dogdugu Stmerlilerin diniydi ve kutsal
evlilik ritielleri, Yunanlhlar gelmeden énce yasanan
Kibris'in Altin Gagr'nda yeniden canlanmigtt. Ilhak ve
bolinmeyi (Enosis ve Taksim) siyasi bir ¢ilginlik olarak
acikliga kavusturan da Inatci kiilliyatinin kalbinde
tesadiifen yatmakta olan bu gizemdir iste.

Kibris’y jeopolitik harita tizerinde dogu/bat1 ve kuzey/
giiney karsitliklarinin bélinmesinin evrensel bir
simgesi haline getiren fiziki sinir, 21. yzyil sanatg¢isinin
yolculugunu da bire bir ifade eder; belirsizligi
kucaklayabilmek adina, karsitliklar arasindaki gerilimi
strdirtrken bir yandan da bu ikililik durumunu
agmaktadir. Inat¢r'nin taninmamis Kuzey Kibris Ulusu
1974 ten beri bir belirsizlik hali icerisinde yasarken,
sanatinda siregiden gerilim, sinirlar arasinda bu baytla
yolculuga katilanlarin erisebildigi “tampon bolge™ye
dogru kuantum sigramasi yapar.



Inatcr’'nin Uciincd Dili

Inat¢rnin kisisel evriminin yeni bir i¢iincii dil
yaratmasi dogal bir gelismeydi. Onun bu bulusu sadece
sanatla sinirli olmayip ayni zamanda siyasi ve sosyal

bir arkeolojik jesttir: yerel tanrica Kypris ile birlikte
unutulup gitmis olan bir Kibrishlik kimliginin yeniden
yasama déndiiriilmesi ve Ingiliz yénetimi altindaki
“bol ve fethet” ikiligiyle iliskilendirilen tigtincd dilinin;
Ingilizcenin baska bir dille degistirilmesi. Inat¢r'nin
biitinsel ve déngiisel Ugiincii ifade alaninin yok

olmus Kibris heceli dilini animsatmasi, onun eserlerine
isim vermeyi reddedecek kadar her tiirli etiket ve
siniflandirmaya karsi cikan samanik yontemine dair cok
sey ele veriyor.

Samanik dinya timiiyle harekete gecirilmis bir
tasavvurun alanidir, mantigin ve sezginin tek bir zihin
olarak biitiinlestigi 360 derecelik bir perspektiftir.
Inatcr’nin heykelleri figiiratif olarak tipki Yay burcunun
okcusu gibi bu gelecege isaret ediyorken, diiz yiizeyler
Uzerindeki resimleri bile kiiltiirel, cografi ve siyasi
sinirlari asan evrensel bir estetigi ifade eden ¢ok boyutlu
bir nitelik tasur.

Inatcr’nin yizeyler tizerindeki resim yazilari, beynin sag
ve sol yarimkiirelerinin karsitliklarinin tesinde Uctincii
alem i¢in gizemli bir kodlamadir. Dogu mistikleri

bu icgdrityt alg: kapisi anlamina gelen Ugiinct Géz

diye adlandirir. Inatci icin bu orta alana itilme hali
vataninin topografyasina yansir: dikenli tellerle ¢evrili
tampon bélge. Inat¢r’'nin kiilliyatina yerlesmis olan
sasirtict durum, Klasik formun kusursuzlugu yikini
tasimayan Tirk Kibrislinin, 6ncelikle Hiristiyanligin
bastirdigl ilahi disiligi serbest birakmasi gereken ve bunu
yaptiginda da ancak kadin formunda Klasik kusursuzluga
ulasabilen Rum Kibrisliya nazaran ilkel aleme daha rahat
erisebilmesidir. Simer mitlerinde de anlatildig: tizere,
Yeraltr’'na inmek hieros gamos’un viicut bulmasi i¢in
sarttir. O halde sanatc1 bu inise nasil gececektir?

Dogrusali Dongiisele Donustirme
Inat¢rnin islerinde tuvalet kdgid1 kullanmasi sanat
pratiginde ilkeli ortaya ¢ikarmasinin anahtariyd:

bu motif aracilifiyla sanatci gelecek paradigmasina
sicramig oluyor ve insanlarin bir eleme siireci sonucunda
erisebildigi bir gelecek glizergahini ortaya gikarmak tizere

ginimize geri doniyordu. Atiklarin dongisel olarak
geri donisimine adanmis kagit ile dogrusal kaplama

bir ylzey olusturmak sanat¢inin ¢ok ortamli anlatimini
baglayan tekrar eden bir temay: olusturur, mizah yoluyla
karsitlarla oynamaktadir. Eleme, yalnizca sanatginin
evrensel olani aramak ugruna kisisel 1vir zivirlarini
ayiklama isleminde degil, ayn1 zamanda egonun
sinirlarinin ¢ézilmesi, belirsizlie tamamaiyla teslim
olmanin 6nind tikayan korkuda da asikardur.

Bu catisma, gazetelerden yapilmis eglenceli kiirelerden
olusan erken dénem Italya islerinde, sirket medyasina
(ve esik bekgilerine) kars: agresif eylemlerle devam
etti. Basit ama derinden bir etki yaratan fevkalade bir
doénustirme eylemi: sayfadaki cizgisel yazi, sanatcl
tarafindan dogrusal/hiyerarsik olandan dongiisel/
misterek olana dogru gerceklesen paradigma
sicramasinin biyild bir semboline dénigtiralmustir.

Hieros Gamos’un Yeniden Canlanisi
Medeniyetin koéklerinde yer alan kutsal evlilik ritielleri,
Kibris'in Altin Gagi (M.O. 12. Yiizyil) icin bir katalizor
olarak, Kral Kinyras ile bakir tanrigasi olan sevgilisi
Kypris’in ilahi ddgtunt sirasinda Mezopotamya’dan
Kibrisa ithal edildi. Inatc1 sayesinde tekrar giindeme
geliyorlar. Diinya genelindeki sanatgilar (ard1 arkasi
kesilmeyen sanat fuarlariyla) ticari kaygilara yenik
diserek yeni ortaya ¢ikan arketipe teslim olmayi
gerektiren agir sanatsal kosulu bastan saglarken,
Inater’nin yapitlar: C.G. Jung ve Wolfgang Pauli gibi
onciilerin bir kesinlik olarak 6ngoérdiikleri hieros gamosu
ortaya koyar.

Sanat her seyden 6nce problemleri ¢6zmek i¢in bir
arayistir ve hieros gamos’un yeniden canlanisiyla ortaya
¢ikan mesele, “kutsal birlesme” eyleminin pornografi diye
distinilen seye yonelmeden nasil tasvir edilebilecegidir.
Inatcy, sanatinin erken safhalarinda duygusal agidan
insanin icine igleyen insan portrelerini geride birakmak
ve icgtidilerini takip ederek kullandig: ylizeylere bakteri
gibi yayilan bir isaret dili yaratmak suretiyle bu meseleyi
¢ozmustur.

Yeni bir arketipin dogusu, zorunlu olarak eski olanin yeni
bir estetik arayisi ugruna bertaraf edilmesini gerektirir.
Inat¢1 bunu yaparken 20. yiizyildaki soyutlamaya dogru
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avangart sicrayisa — renk, zemin, sekil ve bicimden olusan
resmin temel unsurlarini yeniden kesfetmek adina insan
figirinin reddedilmesi - revizyonist bir bakis acisi
sunuyor.

Inatcy, insan figiird izerine Italya’da klasik bir egitim
almis ve Arte Povera ekoliine girmis olsa da bu arayis:
onu Arte Povera kovuklarinin 6tesine gotiirmiis, yiizeyi
delip gegerek dosdogru karanlik enerjiye yonlendirmistir.
Ancak bu bilinmeze nasil erisilebilecegi ve onun sanata
nasil dahil edilebilecegi 21. yiizyilin bir problemi olarak
kald1. Tek ¢ikis yolu hermetizmden gegiyor.

Hermetik Ritteller

Kibris tapinaklarinda kék salmis olan hieros gamos
uygulamalar1 Hiristiyanlik tarafindan bastirilmis olsalar
da mistik tantra uygulamalari ile Kundalini, Kali ve
Shakti olarak bilinen karanlik tanricanin birden fazla
ylzi araciligiyla Hindu kiltirinde strdirilmustir. Yoga
pratiginin amacy, yilanin atesi olan Shakti’yi, eril ruh
Shiva’yla kutsal birlesme gerceklestirmesi icin gévdeden
basin ist kismina dogru yiikseltmektir. Inatci, kendi
trettigi hermetik isaretleri Hindu cinsiyet simgeleri

yoni ve lignum ile birlestirerek kendi evrensel diline

bir zemin yaratir. Bu dil, hem dinyanin merkezini ya

da Axis Mundi'yi (Yasam Agaci merkeze hakim olurken
tekil bir alevin birbirinin tipatip ayni iki yarisindan
olusan evrensel simge ¢evresinde biitiin karsitlarin
birlestigi 2014 Opus Magnum resimlerinin ortak baslig)
simgeleyen butinciil yaklasimla dikey/ yatay, hem de bat
alfabesinin mantiksal dizilimiyle okumak yerine sezgi
yoluyla yorumlama 1srar1 nedeniyle déngiiseldir. I¢sel
yildiz haritasi olusumlarinin dogrusal olanla déngiisel
olani bulusturan figiirlerle asimetrik olarak bitiinlesmesi
sayesinde karanlik maddeyi aciga ¢ikaran son dénem
resimleri (Axis Mundi) bu duruma nasil da uyuyor: Yeni
Bir Diizenin Tanrigasi.

Beynin sag ve sol yarimkiirelerinin evliliginden ortaya
cikan Inatcr’'nin sanaty, ilkel gerceklige dair neo-modern
sanat eseri olarak karsimizda duruyor; Kibris'in heceli
dilinin Yunan alfabesinin gélgesinde kalmasi gibi
karanlikta kalmig iki kutuplu tanri¢a misali. Yakin Dogu
ve Akdeniz’in bereket tanricalarinin Kibris’taki karigimi
olan Kypris, diinyevi Kronos’un, Gék Tanris1 Uranus’un
cinsel organlarini kesmesiyle olusan deniz kopiklerinden
dogan hafif ve ylizeysel Afrodit’e boyle doniismistir iste.

Afrodit, Gok (Uranus) ile Dinya (Kronos) arasindaki

bir miicadele sonucunda, erkek ebeveynler tarafindan
yaratilmistir. Helenik tanricanin viicuda birinmeye dair
bir yol sunamamasina sasmamali, mutsuz evliliklerin
sebebi anlagiliyor! Helenik kimligi, dogu kilttrlerinin
Venis'in yoriingesine atfettigi, ufukta kaybolduktan
sonra Sabah ve Aksam Yildizi olarak ortaya ¢ikmasina
neden olan Yeralt: Dinyasr’na inisi engellemistir.

Inat¢r’nin sanati Tag Devri’nin agiklanamayan arkeolojik
idollerini yeniden yaratir. Kutsal rittiel gerceklestiren
insan figtrlerinin resmedilmesinden binlerce yil 6nce
yapilmis fallus ve vulva tag oymalarindan olusan hieros
gamos’un bu eski idolinii yeniden canlandirir. Bunlar,
Inat¢rnin resim dilinin hem sezgi hem de mantiga hitap
ederek kadim tanricay: onurlandiran coktan unutulmus
Kibris yazisini ¢agristirmasiyla, yeni bir arketipin
elektriginin yeniden katalize edildigi erotik bir alan
haline gelir. Merkezden gegen bu gegitte, dogada bol
bulunan ancak sanatginin stiidyosuna nadiren giren bir
sembol olan agac yol gosterir.

Tanrr’nin Parmag:

Kagimiz ne anlama geldigine kafa yormaksizin yolumuza
¢ikan bir aga¢ dalini tekmelemis veya dalin etrafindan
dolasmisizdir? Inatcr’nin ii¢ boyutlu ¢alismalari sanatsal
pratik yoluyla bilinmeyeni bilinir olarak ortaya ¢ikariyor.
Burada yine karsitlar Uciinci tarafindan ifade ediliyor.
Sanatci, bize kadim bir sembol olan Yod’u veriyor ve
buluntu nesne olarak aga¢ dalini kullanarak resim dilini
heykel diline donistiriyor; dogal malzemeyi tercih
etmesi ise, diinya genelindeki dinlerde yasam, 6liim ve
yeniden dogus déngiisiind temsil eden Yasami Agacr'ni
cagristiriyor. Inatcr’nin Yodlar: bir hayli orijinal ve

ilgi cekici gesitli heykel formlariyla ti¢ boyutluluktan
(yiikseklik, genislik ve uzunluk) cok boyutlu Ugiincii
aleme ac1lir; gercekten de Ibrani alfabesinin son harfi
olan Yod’un mistik anlami, Tanr’’nin Cennet’ten
Dinya’y: isaret eden Parmagrdir. Gezegenler bu
konumda hizalandiginda, carpe diem anlayisini hayata
gecirme cesaretine sahip olanlar icin yazgiy: kader haline
getirebilme firsati dogar.

Inatcr’nin bir sanatci olarak déngiisel yolculugunu -
erken donem ekspresyonist resimlerinde goruldigi gibi
insan figlrd Gzerine klasik bir egitim aldiktan sonra uzun
bir siire kendini soyutlamaya kaptirmasi ve ardindan



yine figtratif calismalara donmesi - kullandig1 “Kibris”
yazisi ve daha sonra t¢ boyutlu Yod yapilarina gecmesiyle
birlikte Yod figiirleriyle son noktaya tasiyor olmasi cok
yerindedir.

Siyah zeminde beliren semboller ve isaretler, evrenin
yiizde 96’sina tekabil eden karanlik enerji/karanlik
maddenin enerji diizenleri ve konfigiirasyonlar:
olusturma siirecini dogru olarak betimler. Kara

tahta olarak kullandig1 tuval bezi tizerinde bunu
gerceklestirdigi enstalasyonlar da yapmuistir. Kisisel
mistik yolculugunu olusturan malzemelere mistik sembol
dahil etme konusundaki éncilid Joseph Beuys’a bir saygi
durusu da olabilir bu.

Beuys’u Asmak: Mistik Yolculuk

Karsitlar arasindaki miicadele - kisisel/evrensel, bicim/
bicimsizlik, bilin¢li/bilingsiz vb. — fazlasiyla kisisel ama
ayni zamanda da evrensel olmay1 basarabilen bir sanata
6zgl gerilimi derinlestirir. Gercekten de biri olmadan
digeri de ise yaramaz; herhangi bir etkilesim olamaz.
Joseph Beuys’un yaptig1 katk: da buydu iste, malzemeye
yeniden kutsallik yiikleyerek kisisel mistik yolculugunu
sanat araciligiyla evrensel askinlik arayisina yikseltmek.

Inatcy, bilimi de siirece ortak ederek Beuys'un projesini
daha da ileriye tasir. Inat¢r’nin resimlerinin karmagiklig
bilimsel kanitlar gibi gérinebilir. Ancak muhtemelen
mizahini, fizikgilerin gercekligin dogasinin saptarken
calistiklar: kurumlar tarafindan kullanmaya mecbur
birakildiklar: karmagsik formiille alay etmek icin
kullaniyor. Sanatginin “gérsel teoremleri” icin “karanlik
maddenin” karisik bir formu olarak kullandig1 kara
zemin, mavi ve morun yiiksek titresimli tonlarina olanak
saglarken, tekrarlanamaz sekilleriyse Pisagor mantigina
kars1 koymaktadir. Formun ¢ékistini bi¢cimlendiren

bu kendine has geciste onu takip ederiz ve birdenbire
farkina variriz. Devrim gerceklesmistir: dogrusal
zamandan kurtulug! Kendi olay zamanimizda bu sigrama,
gecmis, simdi ve gelecegin bulustugu tek bir anlik
birlesik bir algidir. Gazetenin dogrusal igerigini otomatik
olarak birlesik bir diinya gérusii olarak yorumlayabilen
360 derecelik perspektif, erken dénem kiire motifi

ile ileri siirdlmusti. Bu amag her daim insanoglunun
evriminin temel arayis1 olmamis midir zaten - bu birlik
ortaminda var olabilmek ve orgazmik cinsel mutluluk
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anini ebediyen yasamak? Bu, kuantum dalgasinin ¢okisi
tzerinde sorf yapmanin hazzini animsatiyor.

Ilmik

Inatcy, bir amag ugruna, ilmikler olusturmak tizere
Yod’larin: kapatir. Sanatcy, nevi sahsina minhasir
mizahi ile izleyiciyi sanata dair yaptig1 kozmik sakaya
dahil etmektedir. Stphesiz, anlamla tatmin olan benlik
kendi iddialarinin tuzagina diiser. Yani ilmik, sanati
yorumlayanlarin kendi akillarinda saplanip kalmalarini
Onleyen samanik bir “kendine not etme” bi¢imidir.

Yod’un bir araya getirilmis uglarinin olusturdugu
bitiinsel daire mevcut ana dair ¢ok sey soylemektedir:
Kronos un dogrusal zamani, Kairos’un déngtsel
zamanina ge¢mektedir. Son yillardaki (2016) ¢alismalarda
sayilarin yerini alan noktalara olan yeni saplantisi,
sayinin Inatcr’'nin arkeolojisini okumada bir ara¢
olduguna dair bagka bir ipucudur. Kiiltirel Gretim olarak
Enosis ve Taksim’i asip otantik bir Kibrislilik kimligine
ulasabilmek adina, olabildigince derinlere inerek Kibris
topografyasinin Osmanl Turkleri, Hiristiyanlar, Yunan,
Fenikeli, Pers, Asurlu ve Anadolulu etkiler iceren
katmanlarini soymaktadir. Bu kékene anlasilmaz bir
dilde ve kalttrlerin alagimi olan bir tanriga araciligiyla
ulasiliyorsa, Inatcr’nin tim eserlerinin ayirt edici 6zelligi
olan hieros gamos ikonunu kusatan bir muamma
yaratmasi oldukga iyidir.

Iste tam da burada ilmik bir sonu temsil eder, kutsal
kaseyi arayanin basi neo-modern yolculugun kalesindeki
tepsinin Gzerindedir. Sanatgi, dairesel (nokta) ile ¢izginin
evliligiyle denemeler yaptiktan sonra yeniden ¢izgiye
déndigiinde, yizeyin timini kapsayan minferit
sekillerin icinde tekrarlanan ¢izgiler ve simgeler
olusturur. Einstein, kuantum mekanigine enerjinin
paketler halinde yol almasina dair yeni bir gorts
sunmustur; her enerji paketi kendi kodunu barindirir

ve eger bu kodu desifre edebilirsek ebedi bilgiyi de elde

etmis oluruz.

Ama Inat¢r’nin derdi varig noktasi degil, bilginin
aktarildig: bigcimsizlige dogru yapilan yolculuktur.
Paketler sembolin birligini olusturan bitincil bélimler
gibidir; anlatinin her katmani, Hayat Agacr’nin tek

bir tohumdan kék salmig gévdesinden ¢ikan dallari
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misali kendi kendine yeterlidir. Paketlerin o/x seklinde
ikili kodlandig: ve biitinin tamamlayici parcalari
aracilifiyla yorumlanmasini gerektiren dijital cagin
zorluklarina sanat béyle tepki vermektedir. Bunun
nedeni, siber uzayin stiregiden ger¢ek zamanl anlatisinda
tamamlanmanin mimkin, hatta gerekli olmamasidur.

Inatcy, akil ermez olani gerceklestirmis ve kendi “forma
corpus” Uctinci’niin bu birlesik alanini olusturmustur.
Bu yapitlarda, yazdiklarinin nasil yorumlanmasi gerektigi
konusunda bizleri yonlendiren kodlamayi goririz, en
devrimci fizikgilerin anladig: haliyle en beklenmedik yer:
sayL

Sayinin Buyusu

Inatcr’nin bir sair ve multimedya sanatcisi olarak gorsel
olani metinle birlestirme ¢abasinin ¢ziinde karsitlar:
birlestirme arayisi yatar. Dolayisiyla sayi, Inatci icin
sadece bir nicelik degil ayni zamanda bir nitelik de ifade
eder, kayip Kibris tanricasinin/dilinin ézelligidir. Yeni
estetifin Uctincii Alemi olarak hieros gamos, sayinin
niceliksel karakterinin (bilim insanlarinin tek tarafli
gorisi) niteliksel olanla (hermetik biitiinsel goris)
kurdugu birlik icerisinde yer alir.

Inatgy, 3 sayisiyla Hermeneutics of a New Modernism
(Streitfeld, Atropos 2014) kitabina énciilitk eden s6z
konusu her iki 6zelligi de sahipleniyor. Ug, hem bicimde
yaraticiligi — dst ve alt egrilerin tG¢itincd bir baglanti
noktasinda birlestikleri ti¢ parcali sekli - hem de anlami
temsil eder: Gg, siralamada (1, 2, 3) hesaplamadakiyle
(1+2 =3) ayn1 konuma sahip olan tek sayidir. Uciinci
alany, ii¢ ayri ¢izginin Uciinci baglanti noktasina
baglandig1 Yod’un biyild tilsiminda goririz.

Boylelikle Inat¢rnin en bilyiik gizemine varmis oluyoruz:
onun DNA’sinin anahtari olan 3 sayisini kullanarak

pek cok firca darbesiyle incelikle planlanmis olarak hag
sekilleri iceren bicimlere sahip alevleri ¢agristiran g
adet iiggen buluyoruz. Bunlar Inat¢r’nin yeni diizeninin
tapinaklaridir. Karanlik i¢ kismin (evrenin ytizde 96’sina
tekabiil eden karanlik enerji) kabartma hag ve alevleri
sarmasiyla ortaya ¢ikan paradigma kaymasi, Tanrica ve
rahibelerinin egemenliklerinin zorla kutsal ritielden
¢ikarilip kutsal fuhusa devredilmesine kadar Kibris
tapinaklarinda yanan yaratici yilan atesinin t¢ alevini
sembolize eder.
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Diger figiirler Veniis ile Merkir’iin astrolojik
sembollerini temsil eder. Bunlar, diger tarafta bulunan
biytk bir semboli dengeleme islevi gorir - bir kilise
apsisinin sekli yeni bir yesil zemine (kalp ¢akrasr)

yerini birakir, Gstte ve altta 3 alevin (hieros gamos'un
erotik cekimi olan yilan atesi) 2 figiiriiniin arasinda
merkezdeki hag ile hieros gamos’u temsil eden sembolleri
ag18a cikarir. Egonun yaratici atese kurban edilmesi,
insanlik tarihi boyunca ritiielin konusu olmustur; Inatc,
kullandig1 organik malzemeler — kafataslari, deriler ve
adak figiirleri — araciligiyla modern bir saman olarak bu
rold yeniden yaratmaktadur.

Inatci Tapinagrni Insa Etmek

Inat¢rnin ironik tapinagy, ataerkil dinlerin dogrusal
hiyerarsisini gegersiz kilarken Tanri¢a’nin déngiisel
alemini yeniden canlandirir. Gergekei forma karsi
stirdirdigi miicadele, dogal denge durumu olarak
kolektif biling ahlakinin Yeni Bilimi’ni (Levis) bi¢imsel
olarak kucaklar. Kullandig: tilsim halkasinin ya da ilmigin
burada ¢ifte amaci vardir: kafanin kesilmesi ya da aklin
icglidiiye feda edilmesi ve ayni zamanda bu tasavvurun
gececegi ignenin deligi. Yapiya karsi durmak ve klasik
formun orantisal kusursuzlugunu muhafaza eden dikenli
tel bariyerini izinsiz asmak kaydiyla, Inatc1 kendisini yeni
bir muhafiz konumuna yerlestirir - hicbir imge asagida
diyagram ile gosterilmis “G¢ asamali test”i gegmeden
Inat¢r’nin yiizeylerindeki varligini mesru kilamaz:

AKIL
EYLEM: DENGE
SEZGI

Ahlaki denge, akil ile sezginin askiya alinisini delen bir
eylemle saglanir. Inatcr’'nin dinamik aksiyon figiirleri
eglenceli kisa ve 6z anlatilar seklini alir — her biri kendi
basina islese de, biitine de katkida bulunur. Batili
sanatcilara mistik bir nitelik katan Beuys’a ¢aktig: bir
selam da tizerlerindeki geometrik ¢izimlerin kimilerinin
bir yildizi, digerlerinin ise figliriin biitintne bir bakisi
ortaya ¢ikardigi, kutsal parcalar gibi gériinen siyah
sahnelerde izlenebilir. Digerleri, toplumsal cinsiyet
konusunda kapsayici yeni bir diizenin tanrica figtirleri
gibi géruntr, sanatcinin sezgiselligi, salt bicim anlayisina
meydan okuyan asimetrik sekillerle bir denge olusturmak
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adina tanimlayici bir “¢izgi” icin 1srar ediyor gibidir.
Inatcr’yr anlayabilmenin yolu bicimsizligin de bir bicim
oldugunu kavramaktur.

Duchamp’i Asmak:
Arkeolojik “Hazir Nesne”

Inater’nin enstalasyonlarina ve asamblajlarina dahil
edilen buluntu nesneler dogadan gelen armaganlardur;
bir zamanlarin ve gelecegin tanricasi, Heideggerci ‘olus’
haliyle ¢ok iyi agiklanabilecek gelisine dair uyarida
bulunmak tGzere sanat¢inin yoluna bunlari yerlestirmis
gibidir. Ugiincii Alan, Inatcr’nin stiidyo/galeriyi samanin
mistik alemine doniistirme yoludur. Bu, icinde formiller
ihtiva eden bir zemin tizerinde ti¢ sembol iceren beyaz
bir dik G¢gen barindiran beyaz bir dikdértgenle temsil
edilir: vurgulanan semboller burada U¢iinci alanin
izolasyonunun Uglerden olusan bir konfigiirasyonla
yorumlanmas1 anlamini tasir.

Inat¢rnin arkeolojik “buluntular1” dogrudan kimi
isaretsiz harabelerden kazilip ¢ikarilmis gibidir. Onlar1
sanatinda biyuli bir sekilde kullanimi, web 3.0°1n siber
ortamda gercek zamanli ig birliginde yarattig1 sicramayi
yansitma amacini giider. Izleyiciler arasinda kag kisinin
oldugu veya kimin katilimci oldugunun bir 6nemi
yoktur, sanatsal basari kisisel olarak evrensel ikona
evrilme eyleminde yatar. Burada bi¢imsizlige kars: koyma
kabiliyeti, maddenin etere karistig1 performansa yardimci
olur.

Bu tir kisisel evrilme eylemlerini sanata dahil etmek,
herkesin 360 derecelik bir perspektifle diinyayla
etkilesime girecegi evrensel bir dénigiim potansiyeline
sahiptir. Web 3.0’da her kuantum paketi kendinden

bir bitinsellikle kodlanacaktir, her bir bagimsiz igerik
kendine ait eksiksiz bir anlatiya sahiptir ve béylelikle
butinin holistik anlatisina da katkida bulunur. Bu,
Nietzsche’nin Ustinsan olarak tanimladig: yeni bir insan
olma halini karsilayan sanatci anlayisidur.

Axis Mundi olarak Kibris

Kiiresel toplum tarafindan taninmayan Kuzey Kibris’in
izolasyonu, dinyanin geri kalanindan kopuk yasamaya
mecbur birakilan Kuzey Kibrisli sanatgilar icin daha

da siddetlidir. Umit Inat¢r’'nin sanati yapitlarina arayist
dahil ederek basari kazanir. Sanatci, sinirlar asan,
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“igbirligi” diliyle tampon boélge olusturan avangart sanatgi
figliranin simgesi haline gelmistir. Sanatgi, bolinmiis
adasindaki Uctincii Alana yaptig1 bu geciste i¢csel tampon
bolgesini disariya aktarir. Urettiklerinin batinlagiinde,
aktardig1 karsitlar arasindaki Ugiincii Alan ile doguyla
bati ve kuzeyle giiney arasindaki manevi — ayni zamanda
cografi ve politik — merkez olarak anavataninin
ontolojisini sunmaktadur.

Kadim tanriganin mabedinin giiciind yeniden
canlandiran Inatci Tapinagi’na sahip olan Kibris,
dinyanin merkezi olmasiyla, cografi kékeni hem hi¢bir
yerde hem de her yerde olan ve evrenin yiizde 96’sina
tekabil eden karanlik enerji/karanlik maddeden biuttnsel
bir konfigiirasyon olarak dogan 21. ylizyil sanatinin
hermendétigine hakli olarak kaynaklik eder.

S6z konusu muammaya dair ipucu budur; Inat¢r’'nin
kisisel dili, ginimiz sanat¢isinin hieros gamos™u
hayata gecirme arayiginin sablonu niteligindedir.
OKlar yon gosterir, Yay burcunun hedefini, duraganlik
icerisinde maksatli bir hareket yaratarak akan zamanin
sirall diizenini agiga ¢ikarir. Cazibe/ iticilik yoniinde
zit kuvvetlerin yarattigi gerilim duygusu ve Kairos
araciligryla kuantum sigrayisinin aydinlanmasi; sanatgi
dilinin anlasilabilir oldugunu iddia etse de izleyici/
katilimci i¢in bir muamma olarak kalmasi en iyisidir;
stregiden bir gizleme ve agiga cikarma eylemi ile katman
katman sifreleme streci Kibris'in tanrigay erisilebilir
hale getiren orijinal dilini akla getirir.

Saman Olarak Sanatci

Cazibe-iticilik, itme-cekme, her ikisi de hem kendi
hakikatine - arkaik olanda, zamanin dogrusal degil

de dairesel oldugu, yalnizca digsal degil ayni zamanda
i¢csel oldugu ve kisinin anlatiminin kendi kokenlerine
dogru geriye gittigi, Kundalini’nin sonsuz alevinde
vicut bulan yalin hakikat, dogru ilerler hem de ondan
kagar. Sinirlanmuis, ayristirilmamis, yankilanan hayati
bir alemdir bu. Bu Tanrr'nin Parmagr’ni, ilkel varlik ile
efsane arasindaki baglantiy: tetikleyen insan davranisini
harekete gegirir.

Herhangi bir alfabetik siralamayla séze dokilemeyen
sey, ancak hece ile tasavvur edilebilir. Bu, varolusun
disil sezgisel yoni icin sessizlik, durgunluk gerektirir
ve bu da hayrete yol acar. Ilkel derinliklere ait tiim
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bu duygular Inat¢r’nin sanati araciligiyla var olurlar.
Yarattig1 nesneler, 6ze, ilkele donmek tizere yeniden
sekil almislardir; boylece nesne kendi dogasinda var olan
anlatisinin 6znesi haline gelmistir.

Ve evet, belki de en 6nemli ipucu sanat¢inin logosundaki
o nihai semboldedir: Neptiin'in t¢ ¢atalli zipkinina
goénderme yapan, ii¢ nokta ile isaretlenmis catal; bu ¢ifte
Gclintn hem cizgisel (ii¢ catallinin ti¢ ¢izgisi) hem de
dairesel (nokta) nitelikleri vardir. Bu ig ¢ift karsithik
hieros gamos’a tekabiil eder ve adi Umit Inat¢1 olan o
bitincil markay: yaratur.
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UMIT INATCL:
FULL CIRCLE
TO THE
HIEROS GAMOS

Dr. Lisa Paul Streitfeld
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Cyprus became independent in 1960, the year Umit Inatci was
born. Growing up during the Cyprus Civil War and coming
of age during the 1974 tragic Turkish Invasion, Inatci’s
formation as an artist is inseparable from his own independent
path between the binary opposites characterizing the Cold
War mentality splitting Cyprus into two.

Inatci was born in Limassol where he learned to communicate
in three languages (Turkish, Greek and English) within his
Turkish-speaking family. As a boundary smashing artist,

he switched his base across and between borders to create a
Mobius strip aesthetic. It is a rare contemporary gaze uniting
past, present and future in the moment of the quantum leap,
but every aspect of Inatci is the hieros gamos, the sacred
marriage of opposites.

It is only one among a multiplicity of ironies and paradoxes
characterizing this Cypriot artist formalizing the struggle
against form that the term characterizing quest is articulated
in Greek. The hieros gamos was the religion at the Sumerian
dawn of human civilization in which writing was invented and
the sacred marriage rites were revived in the Cypriot Golden
Age before the arrival of the Greeks. It is precisely this enigma
lying serendipitously at the heart of the Inatci oeuvre which
illuminates the political folly of annexation and partition
(Enosis and Taksim).

The physical boundary that makes Cyprus a universal symbol
of the division of opposites, east/west and north/south on the
geopolitical map, makes literal the passage of the 21st century
artist; to transcend the binary while holding the tension
between opposites to embrace uncertainty. While Inatci’s
unrecognized nation of North Cyprus has been living in a
state of uncertainty since 1974, the tension running through
Inatci’s art makes the quantum leap into the “buffer zone”
between borders accessible to the participant on the magical
Journey.

The Inatci Third Language

It was a natural progression for Inatci personal evolution to
create a new third language. His breakthrough is not just
about art but an archeological gesture that is political and
social: recovering a Cypriot identity lost with their local
goddess, Kypris, and replacing the third language of the



colonizers, English, associated with the binary “divide and
conquer” under British rule. That Inatci’s holistic and cyclic
third space of expression calls up the lost Cypriot syllabic
language reveals a great deal about his shamanic process
which rejects labels and categorization to the degree of
refusing to title his works.

The shamanic realm is the field of a fully activated vision, a
360 perspective in which logic and intuition are integrated
as one mind. While his sculpture figuratively points, like the
Sagittarian archer, into this future, even Inatci’s paintings
on flat surfaces have a multidimensionality articulating a
universal aesthetic transcending cultural, geographic and
political boundaries.

The picture writing across Inatci’s surfaces is a mysterious
coding for the third realm beyond the opposites of right and
left hemispheres of the brain. Eastern mystics refer to this
insight as the Third Eye, the door of perception. For Inatci,
the push into this middle realm is reflected in the topography
of his homeland: the buffer zone surrounded by barbed wire.
The puzzle imbedded into the Inatci corpus is that the Turkish
Cypriot, unencumbered by the classical perfection of form, has
greater access to the primordial realm than the Greek Cypriot,
who has to first unpack the christian repression of the divine
feminine only to arrive at the stasis of the classical perfection
of the female form. As the Sumerian myths relate, the chlothic
descent into the underworld, is essential for embodiment of
the hieros gamos. How then, does the artist proceed into the
descent?

Transforming the Linear into the Cyclical

Inatci’s use of toilet paper was his key unlocking the
primordial in his art practice: with this motif, the artist was
already leaping into the future paradigm and returning to
present to reveal a future path humanly accessed by a process
of elimination. Creating a linear paneled surface with the
tissue dedicated to the cyclical recycling of waste establishes a
repeating theme connecting his multimedia expression: playing
with the opposites through humor. The elimination is not only
explicit of the artist’s task of sorting through personal crap in
search of the universal, but also the release of ego boundaries,
the fear blocking the complete surrender into uncertainty.

The battle continued as aggressive acts against the corporate
media (and its gatekeepers) in early Italian works of rollicking
spheres comprised of newspaper. A simple yet profound act of
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magical transmutation: linear writing on the page transmuted
by the artist into a magical symbol of the paradigm leap from
the linear/hierarchical into the cyclical/communal.

The Hieros Gamos Revival

The sacred marriage rites at the origin of civilization were
imported to Cyprus from Mesopotamia as a catalyst for
Cyprus’ Golden Age (12th Century B.C.) in the divine
wedding of King Kinyras and his beloved Kypris, the goddess
of copper. They return again through Inatci. While artists
around the globe have fallen prey to commercial interests

(the ever-present art fairs) preempting the strenuous artistic
requirement of surrender to the emerging archetype, Inatci’s
oeuvre establishes the hieros gamos predicted by such pioneers
as C.G. Jung and Wolfgang Pauli as a certainty.

Art is above all a quest to resolve problems and the conundrum
created with the revival of the hieros gamos is how to portray
the act of “sacred intercourse” without resorting to what may
be considered pornography. Inatci addressed this question
early by leaving his emotionally penetrating human portraits
behind to follow his instincts into creating a sign language
spreading like a germ across his surfaces.

The birth of a new archetype necessarily demands an
elimination of the old in a quest for a new aesthetic. In this,
Inatci offers revisionist view of the 20th century avant-garde
leap into abstraction; the rejection of the human figure to
rediscover the primary elements in painting: color, ground,
shape and form.

While Inatci was classically trained in the human figure in
Italy and entered the school of Arte Povera, his quest took him
beyond the Arte Povera holes penetrating the surface straight
to the dark energy. But how to access this unknown and claim
it for art remained the problem of the 21st century. The only
way out is right through hermeticism.

The Hermetic Rites

While the hieros gamos practices that took root in the Cypriot
sanctuaries were to be repressed by christianity, they were
retained in the Hindu culture with its mystical practice

of tantra and multiple faces of the dark goddess known as
Kundalini, Kali and Shakti. The aim of yoga practice is to
elevate the Shakti, the serpent fire, through the body to the
crown for a sacred union with Shiva, the masculine spirit.
Inatci combines hermetic signage of his own making with the
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Hindu gender symbols of yoni and lignum to create a ground
for his universal language that is both vertical/horizontal, a
holistic gesture symbolizing the Axis Mundi (a singular title
of his 2014 Opus Magnum paintings in which all opposites
converge around a universal symbol of the mirroring twin
halves of a singular flame as Tree of Life commands the
center focus) or world navel, and cyclical in its insistence on
interpretation through intuition rather than read through the
logical sequence of the western alphabet. How fitting then,
that the more recent of his paintings (Axis Mundi) reveal
dark matter with interior star map formations asymmetrically
coalescing into figures marrying the linear and cyclical: The
Goddesses of a New Order?

Inatci’s art, created from the marriage of the right and left
hemispheres of the brain, stands as a neo-modern art-I-fact of
a primordial reality — the bipolar goddess who was eclipsed,
like the Cypriot syllabic language, by the Greek alphabet.
This is how Kypris, who was a Cypriot amalgamation of
Near East and Mediterranean fertility goddesses, became the
insignificant and superficial Aphrodite, born in the sea foam
out of the genitals that earthly Cronus cut from Ouranos, the
sky god.

Aphrodite was created through a battle between Heaven
(Ouranos) and Earth (Cronus) granted through the male
parentage. No wonder the Hellenic goddess failed to provide
a pathway for embodiment — thus the unhappy marriages!
The Hellenic identification precluded the descent to the
underworld that the eastern cultures attributed to the orbit of
Venus, disappearing from the horizon to reappear as Morning
and Evening Star.

Inatci’s art recreates the unexplained archeological Stone Age
idols. He revives this ancient idol of the hieros gamos in stone
carvings of the phallus and vulva thousands of years before

the human figures were portrayed engaging in the sacred rites.

These become the erotic field in which the electrical charge
of a new archetype is catalyzed again, by the Inatci picture
language calling up the long dead Cypriot script which
honored the ancient goddess with its appeal to both intuition
and logic. This passage through the center is guided by a
symbol replete in nature that rarely enters the artist studio;
the tree.
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The Finger of God

How many of us kick aside or walk around a tree branch in
our path without contemplating the meaning? Inatci’s three
dimensional works reveal the unknown as known by way of
artistic practice. Here again the opposites expressed by the
Third. He gives us an ancient symbol, the Yod, and utilizes the
found object of the tree branch to take his picture language
into sculpture while his choice of natural material calls up the
association of the Tree of Life, a representation of the cyclic
life/death/rebirth for religions throughout the world. Inatci’s
Yods in their multiple forms of highly original and engaging
sculpture explode through the three dimensions (height, width
and length) into multidimensional third realm; indeed, the
mystical meaning of the Yod, the last letter of the Hebrew
alphabet, is the Finger of God pointing from Heaven to Earth.
When the planets are aligned in this position, the opportunity
to make fate into destiny exists for those with the courage
encarpe Diem.

It is fitting then that Inatci’s Yod figures culminate his
circular journey as an artist — classically trained in the human
figure for his early expressionist painting and the long journey
of surrender into abstraction to return to the figurative -
literally through his “Cypriot” writing and then into the three-
dimensional Yod constructions. Symbols and signs emerging
from black ground accurately depict the process of energy
patterns and configurations formed out of dark energy/dark
matter, the 96 percent universe. He has done installations
where this takes place on a canvas as a blackboard. This may
be homage paid to Joseph Beuys, his forerunner in bringing
the mystical symbol into the materials comprising his personal
mystical journey.

Trumping Beuys: The Mystical Journey

The struggle between the opposites — personal/universal, form/
formlessness, conscious/unconscious, etc. — deepen the tension
inherent in an art that manages to be highly personal as well
as universal. Indeed, one without the other would not work;
there would be no engagement. This was the contribution of
Joseph Beuys, to raise the personal mystical journey into the
universal quest for transcendence through art by restoring the
sacred into the material.

Inatci takes the Beuys project further by making science
complicit in the process. The complexity of the Inatci
paintings can appear to be scientific proofs. Yet he is more
likely directing his humor at mocking the complex formula
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physicists are compelled by their institutions to use as a
mapping of the nature of reality. His blackground as a tangle
form of “dark matter” for his “visual theorems” gives way to
high vibration hues of blue and purple, while his unrepeatable
shapes remain defiant of Pythagorean logic. We follow him
on this idiosyncratic passage formalizing the breakdown of
form and suddenly awaken. The revolution has taken place;
liberation from linear time! In our own kairos leap is a single
moment of unified perception in which past, present and
future converge. The 360 perspective that can automatically
interpret the linear contents of the newspaper into a unified
world view was suggested by the early motif of the spherical.
Hasn’t this goal been the quest of the evolution of the human
being through time: to exist in that space of unity and
experience the orgasmic moment of sexual bliss as eternal?
This would seem to be the elation of surfing the collapse of the
quantum wave.

The Noose

Inatci closes his Yods as an act of intention — to create nooses.
This is the idiosyncratic humor drawing the viewer into a
participant in the artist’s cosmic joke on art. Clearly, the ego
satisfied with meaning gets trapped by its own pretentions.
Thus, the noose is form of shamanic “notation to self” keeping
the interpreters of art from getting stuck in their own heads.

The ends of the Yod pulled together create a holistic circle
speaks volumes about the current moment: the linear time

of Chronos transcending into the cyclical time of Kairos. A
new obsession with dots replacing number in recent (2016)
works is another clue regarding number being the apparatus
to read the Inatci archeology. He goes so deep that the layers
of the Cypriot topography are peeled off — the Ottoman

Turks, Christians, Greek, Phoenician, Persian, Assyrian,

and Anatolian to surpass the Enosis and Taksim as the
manufacture of culture and arrive at an authentic Cypriot
identity. As this origin is sourced in an indecipherable
language and a goddess who was an amalgamation of cultures,
then all the better to create an enigma surrounding the icon of
the hieros gamos characterizing the Inatci oeuvre.

This is where the noose represents an ending, the grail seeker’s
head on the platter in the castle of the neo-modern journey.
When the artist returns to the line after experimenting

with the marriage of the circular (the dot) with the line,

he makes repeated strokes and symbols within individual
shapes comprising the entire surface as a whole. Eisenstein
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gave quantum mechanics a new view of the energy traveling
in packets; every packet of energy contains its own code,
and if we could possibly decipher this code, we gain eternal
knowledge.

But destination isn’t the concern with Inatci; it is the journey
into formlessness by which knowledge is transmitted. The
packets are like the holistic chapters comprising the unity of
the symbol; each layer of the narrative is self-contained, like
the branches on the Tree of Life arising from the trunk birthed
from the single seed. This is how art responds to the challenge
of the digital age where the packets are binary coded o/x and
the whole needs to be interpreted through its holistic parts.
This is because completion is not possible or even necessary in
the real time ongoing narrative of cyber space.

Inatci has done the unfathomable and carved out this unified
space of the Third into his “forma corpus”. We find the coding
in these works that instructs us on how to decipher his writing;
a most unexpected place understood by the most revolutionary
of physicists: number.

The Magic of Number

The quest for the unification of the opposites lies at the core
of Inatci’s endeavor to integrate visual/text as a poet and
multimedia artist. Number is therefore not simply quantity
with Inatci, but it is also quality, the characteristic of the
lost Cypriot goddess/language. As the Third Realm of a
new aesthetic, the hieros gamos takes place in the unity of
quantitative character of number (the one-sided view of
scientists) to the qualitative (the holistic view of hermetic).

Inatci claims both characteristics, spearheading the
Hermeneutics of a New Modernism (Streitfeld, Atropos 2014)
with the number 3. Three represents creativity in form - the
tripartite shape of the upper and lower curves converging into
a third point of connection — as well as meaning: three is the
only number that commands the same position in sequence
(1,2,3) as in counting (1+ 2=3). We see the Third space in the
magical talisman of the Yod where the three separate lines
connect in the Third point of connection.

So here we arrive at the ultimate enigma of Inatci: deliberate
transmissions of multiple strokes utilizing our key to his DNA
— the number 3 — we find 3 triangles like flames with shapes
containing crosses — these are the Inatci temples of a new
order. The paradigm shift in which the black interior (dark
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energy of the 96 percent universe) serves to lace the crosses
and flames in relief symbolize the three flames that was the
creative serpent fire evoked in the Cypriot sanctuary until the
sovereignty of the Goddess and her priestesses was removed by
coercion out of sacred ritual and into sacred prostitution.

Other figures represent astrology symbols for Venus and
Mercury. These serve to balance a large symbol on the one
side — the shape of the apse of a church giving way to a new
green ground (the heart chakra) revealing symbols on top and
bottom representing the hieros gamos with the cross in the
center between 2 figures of the 3 flames (the serpent fire as
the erotic attraction of the hieros gamos). The sacrifice of ego
to the creative fire is the subject of ritual throughout human
history; with his organic apparatus — skulls, skins and votive
figures — Inatci recreates this role as modern shaman.

Constructing the Inatci Temple

The Inatci ironic temple revives the cyclical realm of the
Goddess while obliterating the linear hierarchy of the
patriarchal religions. His war against realistic form has
formally embraced the New Science (Levis) of the morality of
the collective consciousness as the natural state of equilibrium.
Here his talisman loop or noose has a double purpose: the
cutting off the head, or the sacrifice of intellect to instinct, as
well as the eye of the needle through which this vision is to
be threaded. In rallying against structure and gatecrashing
through the barbed wire barrier upholding classical form as
proportional perfection, Inatci has set himself up as a new
guardian — no image can justify its existence on an Inatci
surface without passing his “threefold test” as diagramed
below:

INTELLECT

ACTION: EQUILIBRIUM

INTUITION

Moral equilibrium is achieved by action piercing the
suspension of intellect and intuition. Inatci’s dynamic action
figures take the playful shape of encapsulated narratives,
each trumpeting self-containment, yet contributing to the
whole. In another nod to Beuys who put the mystical into
the western artist, the black stages appear like hallowed
fragments, with geometric drawings some revealing a star,
others just a glimpse into the total figure. Others appear to
be goddess figures of a new gender inclusive order — as if the
intuition of the artist was pushing for definitive “line” to
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create a balance with the asymmetrical shapes defying the
mere notion of form. The key to understanding Inatci is that
formlessness is also form.

Trumping Duchamp: The Archeological
“Found Object”

The found objects incorporated into Inatci’s installations and
assemblages are gifts from nature, as if placed in his path by
the once and future goddess to alert the very Heideggerian
“becoming” of her arrival. The Third Space is how Inatci
transforms the studio/gallery into the mystical realm of the
shaman. This is represented by a white rectangle with a white
upright triangle containing three symbols within a ground
consisting of formulas: the highlighted symbols carry meaning
here: the isolation of the Third spaced interpreted by the
configuration consisting of Thirds.

Inatci’s archeological “finds” seem to have been excavated

direct from some unmarked ruin. His magical use of them in

his art has a purpose reflecting the leap of web 3.0 of real time
collaboration in cyberspace. It means it doesn’t matter who is
participant or how many in the audience, the act of personal
transmutation into the universal icon is the artistic achievement.
This is where the capability of facing formlessness aids the
performance in which material dissolves into ether.

Bringing such personal acts of transmutation into art has the
potential of a universal transformation where everyone will
engage with the world through a 360 perspective. In web 3.0,
every quantum packet will be coded with an inherent holism -
a full narrative in every container of its own self-containment
and therefore serving the holistic narrative of the whole. This
is the view of the artist as a new form of human proclaimed by
Nietzsche as the Ubermensch.

Cyprus as the Axis Mundi

The isolation of North Cyprus unrecognized by the global
community is only compounded for the North Cyprus artist
forcibly cut off from the world. Umit Inatci’s art triumphs by
incorporating the quest into his oeuvre. The artist has become
the very symbol of the avant-garde artist border-crossing, the
buffer zone with its language of “cooperation”. In this passage
into the Third Space on his divided island, the artist transmits
the inner Buffer Zone without. The integrity of his creations
transmits the Third Space between opposites as the ontology of
his native land as the spiritual — as well as geographical and
political - center between east/west and north/south.

As the navel of the world, replete with the Inatci Temple
reviving the power of the ancient goddess sanctuaries, Cyprus
is the rightful origin for the hermeneutics of a 21st century
art, an art with a geographical original that is nowhere and
yet everywhere, arising as a holistic configuration from the 96
percent of the universe that is dark energy/dark matter.

This is the hint to the enigmatic: Inatci’s personal language

is the blueprint the contemporary artist quest to embody the
hieros gamos. The arrows bring direction, the Sagittarian
goal, creating movement with purpose in stillness revealing

the ordered sequence of time flowing. A feeling of oppositional
forces for attraction/repulsion establishing a tension, and
through Kairos, the illumination of the quantum leap; the
artist claims his language is decipherable, but for the viewer/
participant it is best as an enigma-- layers of coding as an
ongoing act of concealment and revelation calls up the original
language of Cyprus, which made the goddess accessible.

The Artist as Shaman

The attraction-repulsion, push-pull both progressed toward
and escapes from its own truth — the naked truth embodied by
the archaic, the eternal flame of the Kundalini in which time
is not linear by circular and not only external but internal an
all one’s expression progresses backwards to its own origins:

a realm that is confined, undifferentiated, resonant and vital.
This activates the Finger of God, the human act which triggers
the link between the primordial being and the myth.

What cannot be verbalized in any alphabetic sequence can
only be imaged by the syllabic — for the feminine intuition
aspect of Being — this requires silence, stillness which begets
wonder itself. All of these feelings of the primordial depths
come into Being through the Inatci art. The objects he creates
are a reshaping back to the original, the primordial; therefore,
object becomes subject of its own inherent narrative.

And yes, there is the ultimate symbol in the artist’s logo that is
perhaps the greatest clue: the fork that refers to the Neptune
trident punctuated by three dots — the double three consisting
of the linear (three lines in the trident) and circular (dot).
These three pairs of opposites add up the hieros gamos, the
holistic brand that is Umit Inatci.
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Isimsiz / Untitled

Tuval Uzerine Akrilik / Acrylic on Canvas
120 cm X 100 cm

2011

1960 Limasol, Kibris’ta dogdu. 1984 yilinda
Italya’nin Perugia kentindeki Pietro
Vanucci Giizel Sanatlar Akademisi’nin
resim boliminden mezun oldu. Goérsel
Iletisim Tasarimi ve sinema {izerine
calismalar yapmistur.

Farkli iniversitelerde 6gretim uyeligi
yapan sanatcl halen Kibris'in Girne
kentinde yer alan Arkin Yaratici Sanatlar
ve Tasarim Universitesi’nde akademisyen
olarak gérev yapmaktadir.
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Kisisel Sergiler

1978 Magusa Kiltir Merkezi, Magusa, Kuzey Kibris

1981 Mantignana Kiiltiir Merkezi, Mantignana PG, Italya

1984 Vortex Gallery, Londra

1989 Fluxus Sanat Galerisi, Lefkosa, Kuzey Kibris Gloria Gallery,
Lefkosa, Guney Kibris

1990 Sala del Grifo e Leone, Perugia, Italya
Chiostro di S. Francesco, Montone, Italya
Apocalypse Gallery, Lefkosa, Giney Kibris

1991 Montane Kiiltiir Merkezi, Montane, {talya

1992 Apocalypse Gallery, Lefkosa, Giiney Kibris

1993 Skali Kultar Merkezi, Lefkosa, Giiney Kibris

1995 Apocalypse Gallery, Lefkosa, Giiney Kibris
Commonwealth Institute Today Gallery, Londra, Ingiltere.

1997 Bari Palazzo della Provincia, Kiiratér: Bruno Cora, Bari, Italya
Santa Caterina-Prato, Kiiratér: Aldo Iori, Prato, Italya

2000 Apocalypse Gallery, Lefkosa, Gliney Kibris

2001 Galleri Krebsen, Kopenhag, Danimarka

2002 Apocalypose Gallery, Lefkosa, Giiney Kibris
Avrupa Parlamentosu Sergi Salonu, Briiksel
Studio Pulchri, Den Haag, Hollanda

2003 Gallery Morfi, Limasol, Gtiney Kibris

2005 Apocalypse Gallery, Lefkosa, Gliney Kibris

2007 Apocalypse Gallery, Lefkosa, Gliney Kibris
Journalists’ House, Lefkosa, Gtiney Kibris

2010 Vije Sanat Okuly, Tahran, Iran
Avrupa Parlamentosu Sanat Platformu, Strassburg
Apocalypse Gallery, Lefkosa, Giiney Kibris

2011 Pegasus Art Gallery, Limasol, Giiney Kibris

2012 Atatirk Kaltir Merkezi, Lefkosa, Kuzey Kibris

2013 Dogu Akdeniz Universitesi, Magusa Kuzey Kibris
Shanidar Gallery, Erbil, Kuzey Irak

2014 Ismet V. Giiney Sanat Merkezi, Lefkosa, Kuzey Kibris
Qabhili Gallery, Pristine, Kosovo

2015 The House Art Rooms, Girne, Kuzey Kibris

2016 Artemisia Gallery, Perugia, Italya

2017 The House Art Rooms, Girne, Kuzey Kibris

Karma Sergiler
1981 Preggio Kiiltiir Festivali, Preggio, Italya
1982 “Pre-Vizyon”, S. Francesco Al Prato, Perugia, Italya
“Gallenga” Uluslararasi Fotograf Sergisi, Perugia, Italya
1983 “Bssendo Dato Un Spazio” Villa Costanzi, Spello, Italya
Magusa Kaltir Merkezi, Magusa, Kuzey Kibris
Preggio Kiiltiir Festivali, Preggio, Italya
1985 Colori nel Mondo Bienali, Rocca Paolina, Perugia, Italya
1988 “Grup Fluxus”, Fluxus Art Gallery, Lefkosa, Kuzey Kibris
1989 “Grup Fluxus,” Fluxus Art Gallery, Lefkosa, Kuzey Kibris
Atatiirk Kiltir Merkezi, Lefkosa, Kuzey Kibris
1990 “A Wiew of The New”, Commonwealth Institute Today
Gallery, Londra
“Perspective For Future” Famagusta Gate, Lefkosa,
Giiney Kibris
“Perspective For Future” Cyprus House Cultural Center, Atina



1991

1992

1993

1994

1996

1997
1998

1999
2000

2002

2003

2004

2005

2007

2008

2010

2011

2012

Cypriot Art Collection, Gloria Gallery, Lefkosa, Giiney Kibris
Cypriot Art Collection, Apocalypse Gallery, Lefkosa,

Giiney Kibris

Painting Collection By EDON, Famagusta Gate, Lefkosa,
Giiney Kibris

Pafian Artists, Kyklos Gallery, Pafos, Giiney Kibris

1st Sharjha Uluslararas: Sanat Bienali, B.A.E.

EKADE Pancyprian Art Exhibition, Famagusta Gate, Lefkosa,
Giiney Kibris

“Cyprus Art From State Gallery” Limasol, Giiney Kibris
Cypriot Art Collection, Apocalypse Gallery, Lefkosa,

Giiney Kibris

CyBC Art Exhibition, Skali Cultural Center, Lefkosa,

Giiney Kibris

EKADE Pancyprian Art Exhibition, Famagusta Gate, Lefkosa,
Giiney Kibris

“Poetic Dialogues I” Morphi Gallery, Limasol, Giiney Kibris
“Poetic Dialogues II” Skali Cultural Center, Lefkosa, Giiney Kibris
Cypriot Artists (Auction by Sotheby’s) Cyprus Bank Cultural
Center, Lefkosa, Giiney Kibris

“Nicosia Cultural Capital of Europe” Lefkosa, Giiney Kibris
“Fish” Pierides Art Center, Lefkosa, Giiney Kibris

“Working Toghether” Famagusta Gate, Lefkosa, Giiney Kibris
Istituto Buropeo delle Arti Operative, Perugia, Italya

“En Eski En Yakin” Yakin Dogu Universitesi, Lefkosa, Kuzey Kibris
“Sekiz Sanatc1”, Galeri Binyil, Istanbul

“Gegislilik”?, Kiirator: Ali Akay, Magusa, Kuzey Kibris

Avrupa Parlamentosu, “State Gallery Collection” Briiksel
Gallery Apocalypse, Lefkosa, Gliney Kibris

Gallery Morfi, Limasol, Giiney Kibris

Gallery Apocalypse, Lefkosa, Gliney Kibris

Gallery Morfi, Limassol/Giiney Kibris

Gallery Apocalypse, Lefkosa/Giiney Kibris

Gallery Morfi, Limasol/Giiney Kibris

“Cosmopolis” Selanik Modern Sanat Miizesi,

Kiiratér: Magda Carneci, Selanik

Gallery Apocalypse, Lefkosa, Gliney Kibris

“Accidental Meetings”, Pierides Museum of Cont. Art,
Kirator: Y. Tumazis, Lefkosa, Giiney Kibris

Gallery Apocalypse, Lafkosa, Giiney Kibris

Kibris Sanat Dernegi, Magusa, Kuzey Kibris

Palazzo Medici Clarelli, Kibrisli Sanatcilar, Roma, Italya
Roudi Sanat Merkezi, Alona, Giiney Kibris

Side Streets Sanat Merkezi, Lefkosa, Kuzey Kibris

Sidesteets Sanat Merkezi, Lefkosa, Kuzey Kibris

Akdenizli Sanatgilar, Salone Borromini, Roma, {talya

Dogu Akdeniz Universitesi, Magusa, Kuzey Kibris

Famagusta Gate EKATE, Lefkosa, Giiney Kibris
“Never-Ever-Forever” “China-Europe” Cengdu, Cin

“Kagit Uzerine” Atatiirk Kiiltiir Merkezi, Lefkosa,

Kuzey Kibris

Contemporary Cypriot Artists, Casina della Civetta, Roma
“The Object” Lanitis Foundation, Limassol, Gtuney Kibris
Yannis Karayannis Art Collection, Larnaka, Giney Kibris
“Zaman Asimi” Kars1 Sanat, Istanbul

Pegasus Art Foundation, Limasol, Giiney Kibris
EMU Art & Design Center, Magusa, Kuzey Kibris

2013 Purdue University Patti & Rusty Rueff Gallery, Lafayette, ABD
Pafos Castle “Beyond the Walls” Bafi, Giiney Kibris

2014 Qahili Gallery, Pristine, Kosova
Berat Art Center, Berat, Arnavutluk
“Traces in the Space” Art Gallery 55, Limassol, Giney Kibris
KKTC Meclis Koleksiyonu, Bedesten, Lefkosa, Kuzey Kibris
“The Magic of Writing”, Lanitis Foundation Limasol, Giiney Kibris
“Artisti Ciprioti-Italiani”, La Sapienza University, Roma, Italya
“Water Magic & Theraphy”, Pafos Archaelogical Museum Baf,
Guney Kibris
“Global Art”, Museum of Contemporary Art Prishtina, Kosova
Municipality Art Center, Diyarbakir
Permanent Collection, Shanidar Gallery, Erbil, Kuzey Irak

2015 CAMUSAC Cassino Contemporary Art Museum, Cassino, Italya

2016 CAMUSAC Cassino Contemporary Art Museum Collection,
Cassino, Italya
Amelia-Museo Civico & Archeologico, Umbria, [talya
Imoga Sanat Galerisi, Istanbul
Qabhili Gallery, Pristine, Kosova
Cyprus House Art Center, Atina

2017 “Scatti di Poesie”, Monopoli-Bari, Italya

Odiiller

1981 “Preggio Kiiltiir Festivali” Resim Ozel Odiilii, Preggio, Italya

1982  “Adelmo Maribelli” Akademik Odil, Perugia, Italya

1982 “Gallenga” Uluslararas: Fotograf Yarismasy, 2’ncilik 6dild,
Perugia, Italya

1983 “Preggio Kiiltiir Festivali” Resim Ozel Odiili, Preggio, Italya

1988 Devlet Resim Heykel Sergisi Resim Ozel Odiild, Lefkosa,
Kuzey Kibris

1993 1st Sharjha Bienali, Altin Madalya Odiild, B.A.E.

2006 Necati Ozkan Vakfi Sanat ve Edebiyat Odiilii

Film / Video / Belgesel

1985 “Lo Specchio” Kisa Metraj

2009 “Ismet Vehit Giiney” Belgeseli

2010 “Cevdet Cagdas” Belgeseli

2011 “Fikret Demirag” Belgeseli

2013 “Sesli Harfler Mezarlig1”, Kisa Film

2015 “Inversion”, Video Art

1960 was born in Limassol-Cyprus. He
completed his higher education at “Pietro
Vannucci” Fine Art Academy, Perugia-Italy in
1984. He is a professor of Arkin University of
Creative Arts & Design.

As a poet, writer and art critic he published
many books. He exhibited worldwide and his
art works are taking part in many private

- public collection and art museums. He
worked as a graphic and furniture designer
for different companies. He worked as TV
Program Producer, Director for CYBC
(Cyprus). He produced documentary films and
video art.
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Solo Exhibitions

1978
1981
1984
1989

1990

1991
1992
1993
1995

1997

2000
2001
2002

2003
2005
2007

2010
2011
2012
2013
2014
2015

2016
2017

Famagusta Cultural Center, Famagusta, Cyprus
Mantignana Cultural Center, Mantignana-PG., Italy
Vortex Gallery, London

Fluxus Art Gallery, Nicosia, Cyprus

Gloria Gallery, Nicosia, Cyprus

Sala del Grifo e Leone, Perugia, Italy

Chiostro di S. Francesco, Montone, Italy
Apocalypse Gallery, Nicosia, Cyprus

Montone Cultural Center, Montone, Italy
Apocalypse Gallery, Nicosia, Cyprus

Skali Cultural Center, Nicosia, Cyprus

Apocalypse Gallery, Nicosia, Cyprus
Commonwealth Institute Today Gallery, London
Bari Palazzo della Provincia, Curator: Bruno Cora, Bari, Italy
Santa Caterina, Luigi Pecci Contemporary Art Museum,
Prato, Italy

Apocalypse Gallery, Nicosia, Cyprus

Galleri Krebsen, Copenhagen, Denmark

Apocalypse Gallery, Nicosia, Cyprus

European Parliament Exhibition Hall, Brussels
Studio Pulchri, Den Haag, The Netherlands

Gallery Morfi, Limassol, Cyprus

Apocalypse Gallery, Nicosia, Cyprus

Apocalypse Gallery, Nicosia, Cyprus

Journalist’s House, Nicosia, Cyprus

Vije School of Visual Communications, Tahran
European Parliament Art Platform, Strasbourg
Apocalypse Gallery, Nicosia, Cyprus

Pegasus Art Gallery, Limassol, Cyprus

Ataturk Cultural Center, Nicosia, Cyprus

Eastern Mediterranean University Art Center, Famagusta,
Cyprus

Shanidar Gallery, Erbil, Iraq

Ismet V. Giiney Art Center, Nicosia, Cyprus

Qabhili Gallery, Pristine, Kosovo

The House Art Rooms Kyrenia, Cyprus

Artemisia Gallery, Perugia, Italya

The House Art Rooms, Girne, Cyprus

Group Exhibitions

1981
1982

1983

1985

1988
1989
1990

Preggio Cultural Festival, Preggio, Italy

“Pre-Visioni”, S. Francesco Al Prato, Perugia, Italy
“Gallenga” International Photography Exhibition, Perugia, Italy
“Essendo Dato Un Spazio” Villa Costanzi. Spello, Italy
Famagusta Cultural Center, Famagusta, Cyprus

Preggio Cultural Festival, Preggio, Italy

Colori nel Mondo International Art Biennal, Rocca Paolina,
Perugia, Italy

“Group Fluxus”, Fluxus Art Gallery, Nicosia, Cyprus
“Group Fluxus”, Fluxus Art Gallery, Nicosia, Cyprus

“A View of The New” Commonwealth Institute, Today
Gallery, London



1991

1992

1993

1994

1996

1997
1998

1999
2000

2002

2003

2004

2005

2006

2007
2008

2010

2011

“Perspective For Future” Famagusta Gate, Nicosia, Cyprus
“Perspective For Future” Cyprus House Cultural Center,
Athens

Cypriot Art Collection, Gloria Gallery, Nicosia

Cyprus, Cypriot Art Collection, Apocalypse Gallery, Nicosia,
Cyprus

Painting Collection By EDON, Famagusta Gate, Nicosia,
Cyprus

Pafian Artists, Kyklos Gallery, Pafos, Cyprus

1st Sharjha International Art Biennal, UAE

EKADE Pancyprian Art Exhibition, Famagusta Gate, Nicosia,
Cyprus

“Cyprus Art From State Gallery” Limassol, Cyprus

Cypriot Art Collection, Apocalypse Gallery, Nicosia, Cyprus
CyBC Art Exhibition, Skali Cultural Center, Nicosia, Cyprus
EKADE Pancyprian Art Exhibition, Famagusta Gate, Nicosia,
Cyprus

“Poetic Dialogues I”, Morfi Gallery, Limassol, Cyprus,
“Poetic Dialogues II” Skali Cultural Center, Nicosia, Cyprus
Cypriot Artists (Auction by Sotheby’s) Cyprus Bank Cultural
Center, Nicosia, Cyprus

“Nicosia Cultural Capital of Europe” Nicosia, Cyprus

“Fish” Pierides Art Center, Nicosia, Cyprus

“Working Toghether” Famagusta Gate, Nicosia, Cyprus
Istituto Europeo delle Arti Operative, Perugia, Italy

Near East University, Nicosia, Cyprus

“Bight Artist”, Galeri Binyil, Istanbul

“Transigensy”, Cyprus Art Association Center, Famagusta,
Cyprus

European Parliament, “State Gallery Collection” Brussels,
Belgium

Gallery Apocalypse, “Cypriot Art Collection” Nicosia, Cyprus
Gallery Morfi, “Cypriot Art Collection” Limassol, Cyprus
Gallery Apocalypse “Cypriot Art Collection” Nicosia, Cyprus
Gallery Morfi, “Cypriot Art Collection” Limassol, Cyprus
Gallery Apocalypse “Cypriot Art Collction” Nicosia, Cyprus
Gallery Morfi, “Cypriot Art Collection” Limassol, Cyprus
State Museum of contemporary Art, “Cosmopolis”
Thesaloniki, Greece

Gallery Apocalypse “Cypriot Art Collction” Nicosia, Cyprus
Nicosia Art Center, “Accidental Meetings” Nicosia, Cyprus
“Powerlesness” Multi-media exhibition, Cyprus Art Assoc.,
Famagusta, Cyprus,

Apocalypse “Cypriot Art Collction” Nicosia, Cyprus
Apocalipse Gallery, (Contemporary Cypriot & Greek Art)
Nicosia, Cyprus

Palazzo Medici Clarelli, Cypriot Artists, Rome

Sidestreets, Nicosia, Cyprus

Roudi Art Center, Alona, Cyprus

Sidesteets, Nicosia, Cyprus

Mediterranean Artists, Salone Borromini, Rome

Eastern Mediterranean University, Famagusta, Cyprus
Famagusta Gate EKATE, Nicosia, Cyprus

“Never Ever Forever”, Chengdu, China

“On Paper” Ataturk Cultural Center, Nikosia, Cyprus
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2012

2013

2014

2015

2016

Contemporary Cypriot Artists, Casina della Civetta, Rome,
Ttaly

Yannis Karayannis Art Collection, Larnaka Municipality,
Larnaka, Cyprus

“Timeout” Karsi Sanat, Istanbul

Pegasus Art Foundation, Limasol, Cyprus

EMU Art & Design Center, Famagusta, Cyprus

Patti & Rusty Rueff Gallery, Purdue University, Lafayette,
USA

“Beyond the Walls”, Pafos Castle, Pafos, Cyprus

Qahili Gallery, Pristine, Kosovo

Berat Art Center, Berat, Albania

Art Gallery 55 “Traces in the Space” Limassol, Cyprus

Lanitis Foundation “The Magic of Writing” Limassol, Cyprus
“Artisti Ciprioti-Italiani”, La Sapienza University, Rome, Italy
“Water Magic & Theraphy”, Pafos Archaelogical Museum
Pafos, Cyprus

“Global Art” Museum of Contemporary Art Prishtina, Kosovo
“Rojava” Municipality Art Center, Diyarbakir

Permanent Collection 1st Exhibition Shanidar Gallery, Erbil,
North Iraq

CAMUSAC Cassino Contemporary Art Museum Cassino,
Italy

CAMUSAC Cassino Contemporary Art Museum Collection,
Cassino, Italya

Amelia-Museo Civico & Archeologico, Umbria, Italya

Imoga Art Gallery, Istanbul

Qabhili Gallery, Pristine, Kosova

Cyprus House art Center, Atina

2017 “Scatti di Poesie” Monopoli-Bari, Italy

Awards

1981 “Preggio Cultural Festival” Special Prize for Painting,
Preggio, Italy

1982 “Adelmo Maribelli” Academic Prize, Perugia, Italy

1983
1993

2006

“Gallenga” International Photography Comp., 2'nd Prize,
Perugia, Italy

“Preggio Cultural Festival” Special Prize for Painting,
Preggio, Italy

1st Sharjha International Art Biennal, Gold Medal 1st Prize
U AE

Necati Ozkan Foundation Art & Literature Award



