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Isimsiz, Tuval iizerine yagh boya / Untitled, Oil on canvas,
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Isimsiz, Tuval tizerine yagh boya / Untitled, Oil on canvas, 160x200 cm, 2017



KENTSEL SENFONI

Hipokrat’a atfedilen “Sanat Uzun Hayat Kisa ” séylemiyle sanat-hayat arasindaki
iliskiye dair glinlimiiz manzaras1 icinden neler séylenebilir? Her seyin karmagik
yapilara donusgtiigii fakat bir o kadar yiizeysel kaldig: giiniimiiz yasam bigimleri
icinden gecerken, zaman ve mekanin neye tekabiil ettigini, dahasi bireysel
varligimizin yagsam haritasi icinde nerelere koordinatlanabildigini merak edip
cevap vermeye niyetlenmek, tiim tarihi boyunca sanati da besleyen dip dalgalardan
olmugtur. Sanat da tek tek bireylerin edimlerinin toplamindan daha fazlasiyken,
her sanat¢inin tekil yaratimina ayri bir varolug atfetmesiyle yasama alternatif bir
varlik alani yaratir.

Gerek son dénem ¢aligmalar: gerek kariyerinin farkl istasyonlarinda mekén olarak
kente, yasam olarak burada varligini siirdiiren insan tiplemeleri ve iliskilerine
gliniimiizii bigimlendiren 6gelerle bakabilen Celem, eserlerini bu bakigin

duyarliligiyla sekillendiriyor.

Kent ve Zaman

Evrimsel olarak primitif donemlerden beri sosyal aglar kurma konusundaki
becerileriyle diger canlilardan ayrilan insanin en biiyiik yaratis: kentleridir.
Tarim toplumlarindan antik diinyaya, imparatorluklardan, ulus devletlere kadar
her devirde giderek farklilagan dinamiklerle gelisen kentler belki de en biiyiik
gelismeyi Endiistri Devrimi sonrasi kaydetmistir. Ulagim, egitim, beslenme vb.
her turla kitlesel 6l¢ekli altyapidan kigisel alanlara kadar miithis bir biiytime s6z
konusudur. Beraberinde go¢ ve yerlesim sorunlar1 bag gosterirken, kamusal -
bireysel olan ayrimi da belirecektir.

Diger taraftan biiyiik ve kaotik yapilariyla kentler, elbette giindelik zamanlarimizin
da ana sahnesi. Mekan anlaminda sosyal iliskilerimizden kamusal veya bireysel
yasantilarimiza kadar her seyin cereyan ettigi tek yer. Bu baglamda diinyay:
fetheden insan bilinci evrimlesirken, gerceklik olarak kendi zaman algisini da
sekillendirmigtir. Ge¢mis, simdi, gelecek ayrimlar1 géreceli olarak kavramin bir

kismina denk gelse de mekanin kendisiyle bir arada kisaca zamansal bir labirent
olarak izlerini tiim yagantimiza birakar.

Karakdy, Tuval tizerine yagli boya / Karakéy, Oil on canvas, 112x150 cm, 2017

Akis ve Taniklk

Modern felsefede zamanin “¢izgisel ve dongiisel” olarak ele alindigini goriiyoruz.
Cizgisel olarak 6nceden sonraya ardigik anlarla ilerleyen zaman, déngiisel olarak
bas1 ve sonu belli araliklarla da ilerleyebilir. Ornegin icinde yagadigimiz giindelik
tiim unsurlariyla irademiz diginda ¢izgisel olarak ilerlerken, sanatsal bir ¢aligma
icinde edimlerimiz dongiiler halinde gerceklesmektedir.

Burada en 6nemli nokta Celem’in de eserlerinde izleyiciye isaret ettigi “akis”
kavraminin her iki alginin ortak unsuru olmasi. Oyle ki Celem tislubunu
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Intikal, Tuval iizerine yagli boya / Transition, Oil on canvas, 50x60 cm, 2017

Isimsiz, Tuval tizerine yagli boya / Untitled, Oil on canvas, 60x73 cm, 2016
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manzaralardan, figiirlere dek mekan ve zaman i¢inde belirip kaybolan
gortuniimlere taniklik eden bir keskinlige tagiyor. Kaginilmaz olan bu taniklik,
zamani giindelik hayattan kent kiiltiiriine, mekan algisindan ruh-beden iligkisine
kadar genis bir cerceveden ele alan ve “modernizmin efendisi” diye anilan

nli Fransiz digtintir Henri Lefebvre’nin séylemlerine konu edindigi eksene
yaklastiriyor. Oziinde cizgisel ve déngiisel zaman ayriminin akig bicimlerinin
farkliligina dayali bu anlayig, Celem’in eserlerinde yaptig: gibi modern insanin
¢agina bakig atmaktan ¢ekinmiyor.

Bu bakiga Celem’in eserleri rehberliginde girdigimizde bagka unsurlar kadar
kargilagtigimiz “kentsel doniigiim” oluyor. 21. yiizyilla birlikte bagta Istanbul olmak
tizere tim kentlerin rant endeksli politikalarla “kentsel doniigiim” ad1 altinda

geri dontilmez bir bicimde degistigine sahit oluyoruz. Cok tartigmali bu siirecle
yillardir kesintisiz ve derinden yok edilense kente tagarak, kiltiirel miras, yagama
bicimleri, insan malzemesi ve hatta kigisel-toplumsal bellegimiz oluyor. Celem’de
eserlerindeki “bakig™ siirekli “akig” halinde olan degisim an ve mekéanlarini

kurgularken, giincel bir taniklig1 gerceklestiriyor.

Bu taniklig1 sanat¢inin pratigini bir “giinliik” gibi akitmasiyla da okuyabiliriz.
Tuvalini siirekli akigkan bir zamanin giincesi olarak géren Celem, kelimeler yerine
kendine 6zgii teknik ve boya kullanimi ile ortaya koydugu bir disiplinle tutuyor
guncesini.

Uslupsal iz

Insan diinyaya iz birakmak ister. Algoritmalarin hayati geri doniilmez bicimde
degistirmesinin neredeyse esiginde oldugumuz 21. yiizyilda belki de halen tek
anlamli iz sanatsal yaratimin bizahati kendisi. Altan Celem’in eserlerinde zaman
ve mekanin sekillendigi kentlere ve icinde yasayan bizlere bakarken yaptig1 da en
yalin ifadesiyle boylesi izlerden oriilii bir izlek birakmak.

Tuval ylizeyini tagidig1 potansiyel temsiliyet problematigiyle yorumlayan sanatci
temel gosterim kiplerini de ¢gesitli resim tiirleri iginden kurguluyor. Seckide

yer alan “Uskidar”, “Kasimpaga” ve “Taksim” gibi biiylik boyutlu yagliboyalar,
peyzajlar: belirli bir mesafeden bakiga agarak yorumlarken, “Dogal Yasam Miizesi”
veya “Karakoy Vapuru” gibi eserlerde kadrajini kugbakigindan yere indiriyor.
Boylece goz, manzarayla kente digaridan igeri dogru bir perspektifin izinden
yaklagirken, konu kent sokaklar1 ve mekan i¢lerine kayinca, bir pargasi oldugu
karsi cepheye yerlesebiliyor.

“Arbede”, “Onemli Bulugma”, “Sinirda”, “Evde Aksam”, “Derin Muhabbet”, “Aile
Arasinda” ve “Misafir” gibi tiim figiir agirlikli kompozisyonlari ise ister tekil
portreler ister kalabalik gruplarla olsun, izleyende o an orada oldugu hissi yaratan
bir kirilganhikta. Mekén i¢lerinde salinan, sokakta yiiriiyen, bir masa etrafinda veya
toplu bir etkinlik i¢cinde kalabaliklagarak ¢ogalan figiiratif ifadeler giinliik iligki
jestlerini irdelerken, izleyicinin de zaten deneyimlemis oldugu béylesi anlarin
glictinden beslenebiliyor.
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Isimsiz, Tuval tizerine yagli boya / Untitled, Oil on canvas, 30x40 cm, 2017

Giderek arketiplegen her iki kompozisyon anlayisi, bakigin “an” odakli yanini,
zamanin akigkan siirekliligini vurgularken, sanat¢inin boya kullanimi ve teknik
secimlerini de bu yapiya uygun yorumlamasini sagliyor. Clinki teknik ve
malzeme bigimsel bir sorun olarak algilansa da igerigin kurgulanmasina yénelik
enstriimanlar gibi yapisal bir iglev kazaniyorlar. Kaldi ki, Celem’in en biiyiik
tislupsal ayrimlarindan birisi de tuvalini bir inga yiizeyi olarak biitiin olanaklariyla
kullanmasi. Perspektifi dahi derin ve 6l¢ekli ingasinin emrinde soyutlamaya
vardirircasina ustalikla kullaniyor Celem.

Ayrica deneysel renk kullanimi ve boyama bi¢imi de temelde gri skaladan sizan
mavi, sari1, kirmizi, yesil, mor ve pembe gibi 151kla bulustugunda belirginlesen
alanlar, akigkan kurgunun ana ayaklarindan birine karsilik geliyor. Katman
katman yagliboyalarinda gordiigiimiiz ve gergekligi temsil eden tiim renkler,
kent yasantisinin karmagasini yansitan yiizeylere donusiiyor. Celem’in dozu iyi
ayarlanmig paleti, renk olgusunu rastgele ve tali bir unsurun 6tesinde, son derece
bilingle ve yerinde kullanilmig bir 6ge halinde sunuyor.

Kent sokaklari, goge ve ¢evreye yayilan bina dolu kompozisyonlar, araglar,
manzaralar, tek tek portreler veya grup halde figiirler, sanat¢inin kendine 6zgii
tislubuyla adeta strekli bir akis i¢inde bi¢imlenip form degistiren dinamik varliklar
gibi ele alinirken; yiizeyin ti¢ boyutla sinirli dogasina futiiristlerden farkli bicimde
zaman olgusunu katarak gésterim olanagini ¢ogaltabiliyorlar. Resmin mekénsal
oldugu kadar zamansal bir edim oldugunu da anliyoruz.

En kiigtik anin yoriingesinde stirekli “hiclige gidip varliga gelen” Celem’in eserleri
siliklegip-beliren bir eksene oturuyor. Géz yer yer bu ¢ok katmanli yap1 icinde tam

olarak hangisinin gerceklestigini takip edemese dahi iist iiste binmis zamanlar ve

Isimsiz, Tuval iizerine yagh boya / Untitled, Oil on canvas, 81x90,5 cm, 2017 mekanlar i¢inde form degistirerek gerceklik kazanan kompozisyonlar, bicimden
Isimsiz, Tuval tizerine yagh boya / Untitled, Oil on canvas, 65x81 cm, 2016 icerige butiin 6geleriyle kentsel bir senfoninin ¢agcil versiyonunu seslendiriyorlar.
Ali Gazi
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Uskiidar I, Tuval iizerine yagh boya / Uskiidar II, Oil on canvas, 200x200 cm, 2017

Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 110x105 cm, 2016
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AN URBAN SYMPHONY

What can the expression “Art is long, life is brief”, a quote by Hippocrates, tell us about
the relationship between art and life nowadays? Our ways of life are shaped by our
times, when everything turns into complex structures but remains superficial. In this
context, what do time and space represent, where do they stand in the life map of our
individual existence? Throughout history, art has been profoundly fuelled by these
questions and the attempts to answer them. Art is much more than the sum of individual
experiences, it creates an alternative space of being, where the artist attributes a
different existence to each of his creations.

Both in his most recent works and at different stages of his career, Celem focused on the
city as a space, on human types and the relations between the people who lived there, as
well as on the elements which shape our times. He relies on his sensitive look to give form
to his work.

City and time

In the evolution, since the earliest times human beings have been unique for their
capacity to develop social networks. Cities are their greatest creations. From agrarian
societies to ancient civilisations, from empire to nation—state, the dynamics of urban
development became increasingly differentiated but the most important transformation
occurred after the Industrial Revolution. During that period, cities witnessed an
extraordinary growth in all kinds of public infrastructures (transports, education,
provisioning...), as in private spaces. While this raised new issues of migration and
settlement, the public—private distinction also became clearer.

On the other hand, with their huge and chaotic structures, cities are also the main
scene of our everyday life. In spatial terms, they are the unique place where everything
happens, from our social relations to our public or private lives. In this respect, the
evolution of the human conscience also transformed his perception of time, as a reality.
The distinction between the past, the present and the future corresponds partly with this
concept of time but, together with space, it also leaves its traces in all aspects of our life,
as a labyrinth of time.

Flow and Testimony

Modern philosophy approaches time from a “linear and cyclical” perspective. While time
progresses in a linear way, with successive moments, it can also be cyclical, following the
repetition of periods with a set beginning and end. For instance, while all the elements of
our everyday life progress linearly beyond our control, our experiences are achieved in a

cyclical way in a work of art.

The most important point here is the concept of “flow”, the common point of the two
notions of time, at the core of the message delivered by Celem to the viewer in his works.
Thus, Celem elevates his style to a precision which bears testimony to the images that

L

Isimsiz, Tuval iizerine akrilik / Untitled, Acrylic on canvas, 139x120 cm, 2017
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appear and disappear in time and space, in landscapes as in figures. This necessary
testimony addresses time from a broad perspective which includes both everyday life
and urban culture, spatial perceptions and mind—body relations. It brings times close
to the axes discussed by Henri Lefebvre, the famous French intellectual known as the
“master of modernism”. This understanding relying essentially on the different forms of
flows between the linear and cyclical time does not refrain from looking at the age of
modernity, as Celem does in his works.

“Urban transformation” is one of the elements we encounter the most when look at these
times under the guidance of Celem’s work. In the 21th century, in Istanbul as in other
cities, we witness an irrevocable transformation of the cities under the name of “urban
transformation”, following profit—oriented policies. What this controversial process has
been deeply and relentlessly destroying for years is our cultural heritage, our ways of
life, our human capital and our personal-social memory. In his works, Celem performs
a contemporary testimony, by casting his “gaze” to the times and spaces of change in
perpetual “flow”

We can also see this testimony in the way the artist conveys his practice as a “diary”.
Celem sees his canvas as the diary of a time in perpetual flow: instead of words, he keeps
his diary with an obvious discipline, using his own technique and painting.

A Stylistic Mark

People want to leave their mark on the world. In the 21th century, as the algorithms

are about to change life in an irreversible way, the only meaningful mark may well be
the artistic creation itself. When Altan Celem looks at how the city and its dwellers are
shaped by time and space in his works, what he does is creating a path woven with such
marks in their simplest form.

The artist interprets the surface of the canvas in view of the potential problem of
representation it carries, while constructing the fundamental modes of display through
various kinds of paintings. In the selection presented, while large oil paintings such as
“Uskiidar”, “Kasimpasa” and “Taksim” interpret the landscapes by showing them from
a certain distance, in works like “Museum of Natural Life” or “Karakéy Ferry”, the

' artist uses a bird’s—eye view. Thus, in landscapes, the eye approaches the city from a
Isimsiz, Tuval tizerine yagl boya / Untitled, Oil on canvas, 125 x 160 cm, 2017 perspective that goes from the outside to the inside, where as it can settle on the opposite

side —its own side — when the topic becomes the city streets and the interior spaces.

» <«

On the other hand, from all the figurative compositions, such as “Affray”, “Important
Meeting”, “At the Border”, “An Evening at Home”, “Deep Conversation”, “Within Family
and “Guest”, emanates a fragility which gives to the viewer the feeling he was there at
that time, no matter if these are individual portraits or crowded groups. The figurative
expressions swinging in the interiors, walking in the street, gathering around a table or
in a collective action give an insight into the daily modes of relations. The viewer can
find strength in these moments which he has himself experienced.

>

The understanding of the two compositions becomes increasingly archetypal. By
emphasising the moment—focused side of the look and the flowing continuity of the
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Isimsiz, Tuval iizerine akrilik / Untitled, Acrylic on canvas, 90x120 cm, 2017

Siki Dostlar, Tuval tizerine yagli boya / Good Peals, Oil on canvas, 50x70 cm, 2017

time, it makes also possible to interpret the use of painting and the technical choices
of the artist along this structure. Indeed, even though technique and material can be
considered as formal issues, they also have a structural function, as tools which help
designing the contents. One of Celem’s greatest stylistic characteristics is to use the
canvas with all its possibilities as a construction surface. Celem also makes a skilful
use of perspective at the service of a deep scaled composition, which tends towards
abstraction.

In addition, his experimental use of colour and his way of painting constitute one of

the main bases of his flowing construction: the shades of grey on the background are
pervaded by blue, yellow, red, green, purple and pink lights, and the spaces of their
encounters constitutes anther pillar of the flowing construction. Layer by layer, all the
colours which represent reality in the oil paintings turn into surfaces reflecting the chaos
of urban life. In Celem’s carefully curated palette, colour is not a fortuitous or accidental
item, it is used consciously and in its proper place.

The city streets, the compositions full of buildings rising into the air and spreading
around, the vehicles, the landscapes, the individual or collective portraits are topics dealt
with by the artist with his own style, as dynamics beings whose forms keep changing

in a perpetual flow. They diversify the possibility of representation by adding a time
dimension to the limited three—dimensional surface, in a different way than the futurists
do. It becomes clear that painting is a temporal experience, as much as a spatial one.

Celem’s works are set on an axis of disappearance and appearance and they keep

“going to nothingness, coming to life” in the orbit of the smallest moment. Although it is
sometimes difficult for the eyes to follow what happens in this multi—layered structure,
the compositions become more realistic by changing form in these superposition of times
and spaces. In form and content, with all their elements, they interpret the contemporary
version of an urban symphony.

Ali Gazi
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Isimsiz, Tuval tizerine yagli boya / Untitled, Oil on canvas, 65x80 cm, 2016

Isimsiz, Tuval lizerine yagli boya / Untitled, Oil on canvas, 40x60 cm, 2017

Ardebe, Tuval tzerine yagh boya / Afrray, Oil on canvas, 150x180 cm, 2017
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Isimsiz, Tuval iizerine yagli boya
Untitled, Oil on canvas, 35x45,5 cm, 2016

Isimsiz, Tuval iizerine yagli boya
Untitled, Oil on canvas, 33x41 cm, 2016

Isimsiz, Tuval tizerine yagli boya

J_-.:{_ tan D elewn b Untitled, Oil on canvas, 30x24 cm, 2017

Isimsiz, Tuval iizerine yagh boya
Untitled, Oil on canvas, 30x20 cm, 2017

Isimsiz, Tuval iizerine yaglh boya
Untitled, Oil on canvas, 50x60 cm, 2017

Isimsiz, Tuval iizerine yagli boya
Untitled, Oil on canvas, 30x40 cm, 2016

Isimsiz, Tuval tizerine yaglh boya
Untitled, Oil on canvas, 30x40 cm, 2016

Isimsiz, Tuval {izerine yagh boya
Untitled, Oil on canvas, 35x50,5 cm, 2016

Isimsiz, Tuval iizerine yagh boya Isimsiz, Tuval tizerine yagl boya

Isimsiz, Tuval tizerine yagh boya Untitled, Oil on canvas, 35x25 cm, 2017 Untitled, Oil on canvas, 50x50 cm, 2017
Untitled, Oil on canvas, 33x50 cm, 2017
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Isimsiz, Tuval iizerine akrilik / Untitled, Acrylic on canvas, 130x180 c¢m, 2017

Fastfood, Tuval tizerine yagh boya / Fastfood, Oil on canvas, 50x60 cm, 2017

Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 50x60 cm, 2016
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Isimsiz, Tuval lizerine yagli boya / Untitled, Oil on canvas, 130x180 cm, 2016

Isimsiz, Tuval lizerine yagli boya / Untitled, Oil on canvas, 94,5x139 cm , 2017
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Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 90x100 c¢m, 2016
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Isimsiz, Tuval tizerine yagh boya / Untitled, Oil on canvas, 60x110 cm, 2017

Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 81x100 cm, 2017
Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 80x94,5 cm, 2017
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Isimsiz, Tuval iizerine akrilik / Untitled, Acrylic on canvas, 160x180 cm, 2017
Isimsiz, Tuval tizerine akrilik / Untitled, Acrylic on canvas, 90x120 cm, 2017
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Isimsiz, Tuval iizerine akrilik / Untitled, Acrylic on canvas, 160x180 c¢m, 2017
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Isimsiz, Tuval iizerine akrilik / Untitled, Acrylic on canvas, 60x70 cm, 2017

P ol 1
Isimsiz, Tuval tizerine akrilik / Untitled, Acrylic on canvas, 50x60 cm, 2017
Isimsiz, Tuval tizerine akrilik / Untitled, Acrylic on canvas, 40x50 cm, 2015
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Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 90x110 cm, 2016

Isimsiz, Tuval tizerine yagh boya / Untitled, Oil on canvas, 90x120 cm, 2017

Isimsiz, Tuval tizerine akrilik / Untitled, Acrylic on canvas, 150x130 cm, 2016
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Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 48x48 cm, 2017 Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 70x100 cm, 2016
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Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 40x40 cm, 2017

Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 33x41 cm, 2017
Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 30x40 cm, 2016
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[simsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 124x160 cm, 2017

Isimsiz, Tuval iizerine yaglh boya / Untitled, Oil on canvas, 130x162,5 cm, 2016

Isimsiz, Tuval iizerine yaglh boya / Untitled, Oil on canvas, 80x100 cm, 2017
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Isimsiz, Tuval iizerine yaglh boya / Untitled, Oil on canvas, 50x70 cm, 2017
Isimsiz, Tuval iizerine yagh boya / Untitled, Oil on canvas, 50x70 cm, 2017

Isimsiz, Tuval izerine yagli boya / Untitled, Oil on canvas, 20x45,5 cm, 2016
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Isimsiz, Tuval iizerine yaglh boya / Untitled, Oil on canvas, 20x45,5 cm, 2016 Isimsiz, Tuval iizerine yagl boya / Untitled, Oil on canvas, 130x150 cm, 2017
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Giiverte, Tuval tizerine yagli boya / Deck, Oil on canvas, 44x92 cm, 2017

Isimsiz, Tuval iizerine akrilik / Untitled, Acrylic on canvas, 20x30 cm, 2017
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Isimsiz, Tuval tizerine akrilik / Untitled, Acrylic on canvas, 120x100 cm, 2016

Isimsiz, Tuval iizerine yagli boya / Untitled, Oil on canvas, 55x73 cm, 2016
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1969

Miilheim, Almanya / Germany

1987-1992 Marmara Universitesi Egitim Fakiiltesi Resim Bolimil

BA, Marmara University, Faculty of Education, Department of Painting

1992-1995 Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimii Yiiksek Lisans

MA, Faculty of Fine Arts, Department of Painting

Kisisel Sergiler « Personal Exhibitions

1993
1995
1997
1999
2001
2003
2004
2006
2008
2011
2012
2014

Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, Istanbul

Tesvikiye Sanat Galerisi / Tegvikiye Art Gallery, [stanbul

Tegvikiye Sanat Galerisi / Tesvikiye Art Gallery, Istanbul

“Outdoor”, Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, [stanbul

Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, Istanbul

Arda Sanat Galerisi / Arda Art Gallery, Ankara

Kosuyolu Sanat Galerisi / Koguyolu Art Gallery, Istanbul

Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, [stanbul

Tegvikiye Sanat Galerisi / Tesvikiye Art Gallery, Istanbul

“Gunluk I” / “Diary I”, Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, [stanbul
“Buras1 Degilse Hicbir Yer” / “Nowhere if it is not here”, Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, Istanbul
KAV Sanat Galerisi / KAV Art Gallery, Ankara

Karma Sergiler « Mixed Exhibitions

1994
1995
1997
1998
1999
2004
2005
2006
2007
2013
2016

Tegvikiye Sanat Galerisi / Tesvikiye Art Gallery, Istanbul

Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, [stanbul

“Yegilgam *, Reform Sanat Galerisi / Reform Art Gallery, Istanbul

“Desen” / “Drawing”, Passion Sanat Galerisi / Passion Art Gallery, Istanbul
Tegvikiye Sanat Galerisi / Tesvikiye Art Gallery, Istanbul

“Hirsiz-Kent” / “Thief City”, Aksanat, Istanbul

“Sinir Deneyimleri” / “Border Experiences”, Aksanat, Istanbul

Tegvikiye Sanat Galerisi / Tegvikiye Art Gallery, Istanbul

“Natiirmort” / “Still Life”, Tegvikiye Sanat Galerisi / Tesvikiye Art Gallery, Istanbul
“Kiigiik Isler 11" / “Little Works II”, KAV Sanat Galerisi / KAV Art Gallery, Ankara
“Hipostaz”/ Hypostasis, IMOGA Art Gallery, Istanbul



